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- He's in a BLACK SUIT and black BULLET-PROOF VES

CEXT: MEdeEbt;SJ{gs+ABLISHING'MONTAGV) -~ MORNI

By morning's light," in a postcard perfect autumn, ~w2—Yook

e

- upon the swondrous,: bustllng, METROPQLIS SKYLINE.

—TRAFFIC streams. across MBTROPOLxS BR DG " a ma

KR SUSPENSION BRIDGE spannlng ‘the' RIVER at N*D CIT

—Sldewalks around CTTv HALL are crowoed with PE
EXT M?TROPOLIS ksl FREEDOM DROME!\ADp — MORNTNG

Surroundlng STR“E;S are tlgh* with TRAFFIC. At

the city’s grassy Central Park, the stunning FRE

gl nts. agalnst the st

The ‘Monument s: ands 700 feet tall, plated in ri
glass-domed tog reflecting the sun. The PATH le
circular. REFLE;T NG POOL is'lined by FLAGS of m

PEOPLE stroll-

- across the promenade, v‘eu
JOGGERS jog. It

s re7at‘vely quiez, ti-l
ENGINE sends Taging PIGEONS skyvwerd In

R nea\y duty DELIVERY TRUCK has Jumpec the side

across the mall -- SMASHING & PAR¥ BENCE to smit

The truck is cev0¢d o¢ 1dent fy;nc mark: wgs, TO

qut carries a black; &ll-terrain SOV -ac1** ka
ZICKS UPoSRPESTzs v - heads for th: Zinums

Ahead, thé.truck~BRAKES,;SKIDDING...tra;ler jac
HALTING very near-the Monument.

A SKI-MASKED TEFRORICT leaps down from behind t

automztic HANDGUN He opens FIRE es.

TWO SECURITY GUAP“S arxlve from inside *be Monume

fall back for cover ‘as BULLETS RICOCHET! The Te
.behind the/ rear of the TRUCK as Lhe FIRST -GUARD,
RETURNING FIRE’ @--_ . : : o

ACROSS METRODOL S ——-MORNING

‘We ZOOM IN: to GLIMPSE" the DRILY PLANET BUILDIN
giant "DAILY,PLANET" HOLOGRAPHIC GLOBE slowly r

INT} DAILY‘PLANET"4; NEWSROOM -~ MORNING

© REPORTERS and. EDITORS hurry between long rows o

- place is alive with VOICES and CLATTERING KEYBO
‘MOVE QUICKLY THROUGH..

e =o'

ding £o

an

WA

WING a A
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kKniting.
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T 3 ducks ’
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To ‘arrive. at the ohly desk where the crisp SNAP

.of the last manual ‘TYPEWRITER is HEARD...where a 'k :

 shouldered--MAN- with jet--black hair \IYPES with his’ back
- S vr-and -WhEEe; - aS-this-MAN -stops=typing- and--coCH
“ ve MOVE. IN to.an EXTREME CLOSE UP on HIS EAR. AL}

‘bespectacled, - iron-jawed, neat as -a pin. He's woO

CIN THE HALLWAY

N THE CLOSET

CLERKS, one male, one female, are making out. T

[\

SILENT and the ONLY SOUND is the faint SOUND’ of _UNFIR' .

SOUND VP. The MEN. stands Meet CuARK KENT,4hand'

LISTENING to sSomething only he can hear.
ANOTWER REPOR”ER ’TOM}

Hey Cia when's Lols back from
ass*cnmenN Hello. CWark7

Clark looks. up, sta:tied.ﬁReflexively rubs his ggld wedding
band with his thumc. D

TOM '
2 few of the guys - are- gomnc to hit .
O'Ma_ly's tonight: { )
Tcx pantomimes ::inx:ng & sncT.

/—\‘\}
TOM (CONT'D) ‘ \J'

When the cat's away, vou kKnow?

& —

Clark smiles, evervtning but his eves.

TLERY
I'm scrry, 1... BExcuse me Tom.

Clark rises, crossing guickly. Tom stares aftez‘éifzz§§ijffed.
| TOM |
T ' o \\\f/ﬂ\\\ '

{under his breath)
Dickhead. o

Clark hurries by the main-bank of ELEVPWORS )
QOIHQ to a "SUPPLY" CLOSET, qlanc*ng back as...

Clark' enters, loosening-his tie. He stops in Hi

' CLARK
- Sorry.

BACK ON THE -PROMENADE -~ INTERCUT

The Terrorlst FIRES as he RUNS from behind the truck!

.LATCH on the trailer. The SUV is disengaced, ROLLING as the

Terrorist quickly.climbs in. Starts the engine, PEELING OUT.

\\1/_

(CONTINUED) -
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S e PIRST-GUARD-— - o

AT THE DAIZY PLANES -- DOWN ANOTHER mmwz-& R ¢

. Clark: rins, pocket:ng his glasses, looking-aro

~~~—F“DSSiDl€."L._;.m::x;r @S LT .zppananhnel UL LEUE

ACROSS THE PROMEI\A)..

BACK AT THE MONUMBNT

'The guards move frcm around. the corner of t*le Mo
‘can, only watch as the SUV’escapes back across the

{looks to. tke TRUCK): . .
Christ. Go! Go! Ca’l it in?

Second Guard runs. to obey Flrst Guard moves to .
cllmblng up. - y

the steerlnd cohlmn fwnds the kevs nussnm

to the doors of the SERVICE ELEVATOR..
IN THE ELEVATOR SH:.FT

I"”T FLOODS IN as Clark pulls the doors apar

feet firet. We TOLLOW: es Clerk TRILLS TRST. .
his SKEIRT, revezlinc¢ his COSTUME. ..
EXT. METROPCLIS ~-- SKYLINB ~- HIGH ANGLE ~-- INT

The citv sparkles below A tinv dot is. shoc ’ho tcwards s at

el e

—_ - =~ Ll a

SUPBRMAN-whips tc ¢ sTop inmidairz, rooking towaiéf S tﬁe{
Monument in the distance. Rockets towards the plaza...

ON THE PROMENLLE -- IRTEZIRCUT

AT THE REAR OF THE DELIVERY TRUCK, First Guard aims hisNGUN -=
BLASTS the PADLOCK off the REAR DOOR.

The Terronst s SUV. sends PEDESTRIAN: E'LEEING as:
.the SIDEWALF HEADING to the STREET. -

First Guard throws . the truck 5 REAR DOOR OPEN

ARER is filled to capacity wrth creasy, 1ndustr1al MET
DRUMS. stacked two nlgh e -

FIRST GUARD
~oh,’ God ... oh, God...

CLOSE ON: a DETONATOR with DIGITAL TIMER wired. tp
ticking down '-- 00:00:15... 00:00:24.:. 00:00:13\7.

FOLLOW SUPERMAN: Arms extended, a2s the ground WHIPS. below us
in & DIZZYING BLUE, the monument ahead in.the distance.




s

e mee— e rmbe e e ——

B HIGH ANGLE<FROM ATOP THE MONUMENT

“ SUPERMAN -~ FLYING -~ OVER. SHOU.L,‘DER |

- The Monument s TOPPLING, ‘tlleDG rouards the SMOLD

f’Superman whips around the falling structure, co

!’

CLOSE UP -~ ON THE"DETONATOR‘

- As the TIMER t$cks OO OO 04 OO OO 03 00:

Fo* one breathless moment we're :_mpos_s:.o‘y ‘high;

bafely visible speck unt:.l *ne horzible EXPLOY

The mass-ve FI REnAmJ engulFs the hbase-of the mon@ead,
the SHOCK WAVE rumbling deafeningly PAST US.... . s : .
The fireball goes BLACK, the MONUMENT seems’ to sfifr, D

imperceptibly...begins to TILT siowly SIDEWEYS.. 9
ACRGSS THE PROMENADE '

On the bordering STREET, the Terrozist's SUV SW ough
TRAFFIC, ticking up SPZED.

INSIDE THE SUV

REARVIEW MIRROR-CLOSE. The chaos is receding. Thi&\Terrwmzpist
flips open a BUTTON CCVER on the desh. He presses the b'?:tt:sn.
AL BUV o TIRE EXPLODES. The SUV swervaes, .Careenyng ac":}sc S
the street, BREKING as a TOh TRUCK swerves 1into S pat

mhe s”\f COLLIDES in-c :he TOW TRUCKH, GLRSS FLYI

7

An angry MECHANIC and TWO WORKMEN ciimb from the
movmc to the SUV ‘The Terrorist is slumped, bare mov ng

ABOVE WFE PROMENADE

BLACK
CRATER left by- the exp1051ons 3

PALLING towards a hornfled CROWD on the D*omena
run, mo hope of getting clear. One WOMAN stops,.”

s
_back -
up “towards the falllng shadow, eyes wldenlng an’

. WOMAN.
(like a prayer)
Superman

fEXT FREEDOM MONUMENT <- BLAST SITE -- MORNING

its surface and the leelng crowd. SWEEPS up.

~

Dwarfed by the massive obelisk as he FLIES UP, PRESSING : N
against it with both hands.. ' -

{CONTIRUED)




-Superman -100ks over ‘h‘.LS -shoulder to-see.

SON *n her amms, ce*tam to be k:ﬂ led, except.:

. FLASH B_LASTING the MASSIVE GLASS- PLATES to nothingnes

- Still;, the Monument is certzin to crush MANY CIT

‘Monlment, his knotted muscles quaking... Strainif

saved. Terribly wounded, but standlng proudly on

- bt .the riotous aftermath of the SUV CRaSE SITE,
- MOB-has formed. The RAGING MECHANIC grabs the da

"MORE PEOPLE run -to the mayhem, from and between(

Berieath.-fall-ing plates of GLASS, 2 MOTHER runs wi h her YOIJNG

SuDe*man s EYES c‘a e blwndlng RED -HOT.

The Mother and Son are saved, fleeing with the -

Suoerman faces front, PUSHING against the still~
beyond Herculean task... Somehow slowmc the fal
Incredibly, Superman HALTS the Monument'

Kew, he FLIZS egzinst the crushing force... Begirning 20
RIGH'T‘ the Monumert his cape flowing... :

The entire structure RUMBLING horrisly, METAL SORE
Slowly but surely, the Monument is returning vertjcal.

—

Collullirelescoan SLEUSIUNCTUC . Lo aIlEDn -‘L;,.”, DowLs A

To the ‘blackened HOLE in . the Monument, wnere he . the two
giant, twisted ends of the BROKEN STEEL GIRDER in the exposed
steel skeleton...mightily BENDING them back toge .

" His EYES-GLOW bright RED as he focuses his HEAT W{ISIOR 4-

MELTING the pieces of steel till they're once agad whole.

Within the billowing PLUME of -SMOKE, the shining A

EYT. :METROP_OLIS STREET ~- NEARBY -- MORNING
ANGRY
’T’errorlst, throws hm out ;mto the street.

'I‘he Te:r:rorlst s SKI MASK i's' torn off. He's buzz- cut, rugidy~-
faced and bloodied. | |

""he"Mechanic" PUNCHES and KiCKS the Terrcrist, c .,e:c‘= on by

'others' The Terrorist struggles to shield himse

"ANGRY PEOPLE
They got him! Over here.

A TEEN KICKS the Terrer,i'st in the head.

{CONTINUED)




_Othéré-SHOUT'encoUragement;_The Mechanic
‘pipe, ready to swing...

 He drops it, recciling! The CROWD turns é&s one,

He's the bomber! That's him!
The-Mechanic-pulls a-length of LEAD PIPE-£
truck, brandishing it, furious...

. SUPERMAN'S VOICE (0.
Stop!

The PIPE suddenly burns RED-HOT in the Businessm

SUPERMAN descends, EYES GLOWING RED...
His eyes dim.as he nolds his arms out, Slowing to~H _
;he parting CROWD, ris CAPE FLOWING. (/,;_\\\3
| SUPERMAN | >

Now. . \\\‘_ﬂ///

NURSE 7N
He Xillec them. \éz*\\;I]

" MORE VCICES

Morferers sluThieu =T

Superman lands on the edge of the crowc.

- SUPERMEN
Stand back! :
But a MOB is not so easily stilled.
_ _ - SUPERMAN (CONT'D) N
Listen to.me. I said...

‘See. him, eyes still spérking with red after-flar erful

"body rearing, VOICE impossibly strong. Utterly

, SUPERMAN (CONT'D)
Stand Back!-. : .

And the crowd fiéeiés;mOne thing we forgex abqut}Supe
can be terrifying. Superman walks into the shif

ud

. . SUPERMAN (CONT'D)
You have a.right to your anger, but
nothing more.

VOICE -
What are you doing?

- ANOTHER VOICE
Why are you protecting him?

(CONTINUED)




Superman ho‘ds h‘, hanc out'LOW'rcs che ”er*o:ns

;P beat The ‘Mechenic hangs his head. He steps a

’ EXT: OVER METROPOL’S -- MORN;NG

._Terro*lst from his g:asp'

.the WATER. . ..

THeACRbWb.PARTS eved further as Superman comes TR

before the Mechan*c and TWO MEN grlpp¢ng the Terro

then? A,e-you-yourAw1fe's husband?
“Your mother’'s son, your children's
.,father° No. Not anymore '

SUDERMAN (CONT'D)
Justlﬁe will be done. You have my -
word

SUPERMAh FLIES over ,hp C¢Lv, the RIVER below.
heaten, unconscious. Terrorist in his earms.

ks Superman TURNE, looking down...

Tne TERRORIST'S EYES svddenly pop open.
veice 1s low, wquick -and threatening...

TESZ LT
Youire z lifeszvel, SupeIlion
what's the expression? AsnEs
ashes? :

- TERRORIST (CONT'D)

Dust to dust. \*
The Terrorlst raises hls ammm, hls WRIST WATCE FLIPE

a compartmen revealed as ‘the Terrorist BLOWS

A'BLAST of GREEN GLOWING KRYPTONITE DUST ‘lles
compartment into Superman's face!

Superman CR4ES OUT -recoiling in shock and pain;

~ The Terror*st FALLS away, towards the RIVER, smill:

. e ' TERRORIST (CONT'D)
Sée you. - e

Superman FLIES backwards, faltering, clutching
TWISTING. -.FLYING BLIND as his ebilities abando

Superman TUMBLES DOWNWARDS, DROPPING 1ike dead we

.._'._-'L.,- _.;_...__., P SN SUPE‘RM‘RN"‘ . R e
. And whch if you kill him? ¥#hat \ 2 L

DROPPING the

1ght towards

(CONTINUED)




CRASHING lnto the RIVER w1th a tremendous SPLAS

R UNDERWATER Superman ‘plunges- DOWNWARDS descending in any = = -
gom Tt ——— mc*ed’ble explosum of BUBBLES~ SINYJNG deeper m RAME 1 ~-rm—vemi

"_.EXW THE" RIVER S SURPACL = MINUTRS LATER

Sti ll No ‘signs of Lifes Atve¢ a lonc, acniﬁg'nu-
Superman BURSTS to the sur‘ace, FLYTNG . GRSPI

He HOVBRS hls powers :estorec, catch ng his breat
clenched teeth Searches the- rlver S unaulatwng
There's no . sign of anything, until he SEES.

‘Below;_the:TERRORiSf'S TACE bobs up and down

' Superman FLIES to where the.grihniﬁg-visage 1 -GE::Z§;9 hing

out...grabbing onto...the TERRORIST'S FACE;
like discarded sk*r, emptv eyeholes staring

Suoe*man s 1ll-~zt-ease as he turns Lne MLSK tc

nside
are WORDS hand-screwled in frezkish, RED LETTIZRSY
"THIS IS THE BEGINNING..."
Supermen RISES, scanning 1n ell directions, gri No n of
the Terrorist anywhere in the surrounding waters.

LI R NRLS o e - ST N
R :
Indian Summer sun lights the imposing, stately WAYNE MANOR
A perfect day, et this Gothic palace, for new begingi
- MINISTER'S VCICE (V.C.)
Dearly beloved, we are gathered
here in the sight of God, and in
the facp cf thls company.
EXT WLYNE MANOR--— GARDENS ~- DAY
Oaks of turnlng reds and oranges. European-styld
which today host more than 300 GUESTS. .Many of elite
'POLITICIANS BUSINESSPERSONS and SOCIALITES are :
. o MINISTER'S VOICE . -
...Xto join- together this man and
. this woman in holy matrlmony
On the flower-adorned ALTAR 2 MINISTER stands
~dashing BRUCE WAYNE and his stunning brids ELIZARET
MINISTER. :
‘Now I understand you. have both
chosen spec;al rlngs
Ellzabeth opens her hand revealing a perfect gold band, . *\/R

- edged by platinum, gllntlng in the bright sun.

.

(CONTINUED)
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" 'DRIFT LEFT to find the BEST MAN.-Clark.Kent,

N beat"Then Clark g*lns—*w1n?s, handSTzn‘HntIo

~ Folks LAUGH briéhtlv‘ésﬂtbé_Miﬁiste:-:esgmes.

tuxedo as hanct fumble flrst i one pocket

ring over to Bruce who is. shaklng h’s head grln

| FLIZABETH
{ro the crowd)
Boys. e

NTNASTER ‘
Repeat zfter m Th: th*s :l:g
thee wed.

I

r

Elizabeth slides the ring-onto Bruce's IZIinger.
ELIZABETH :
¥ith this ring, I thee wed...
EXT. WEDDING EECEPTION ~-- ZFTERNODN

~4 tent that coulcd house a circus.
Eruce talks tc & raven- halred beau

BARBAPA

Jen . an Rel Cae w2

. st

BRUCE

. U A R—
€1 thnouzgnl 1'CG see tne cav. \

Glad I can stlll surprlSe vou.
BARBARA ' f
Shock is I think the word you’'re

looking for. Pleasant. But shock.

Bearbara smiles now. -Only & hint of the hitterswe

~ “BARBARA' (CONT'D) o
My dad. He would have loved this.

Bruce smiles warmly at Her.'Holds her eyes.
BRUCE L
Barbara, ' I. hope youakhpw.

ELTIZABETH (V.0O. )
Commissioner Gordon. :

Bruce and Barbara both turn to face Elizabeth,
and- two bare feet. Holds up her wedding shoes.’

ELIZABETH (CONT'D)
So not made for dancing.

(CONTINUED)




Berbara opens. her mouth to. speak.

" Turns to Barbara. -

- . BARBARA
. Barbara, please.

10. ..

BEIBATETAKES EYiTasern’ s-hand, Her Tone neart ey

| BARBARA (CONT'D) )
. It was éxtraordinarily gracious of
. : Vou to include me, Elizabeth.

Elizabeth's smile is equally warm, “sincere.

i ELIZABETHE
You mean so much to .Bruce. Which
Means you mezn no less to me. Thank
- . You. for coming. o '

in; kisses Elizabeth's cheek.

BLRBARZ
Congratulations.

BRUCE
I think this happenec in a dream
Once. But your.outfits were
different.

Bt shoet aip - RETORR
ELIZABETH
Your Aunt Harriet has decidec
*end bar. I *hink she's match
the guests shot for shot. Lit 213
- & lantern, old girl.

: _BARBARA
I thought she was...

o ELIZABETE -
Apparently this. is step ‘thirteen. -

. BRUCE .
. .Oh boy. 1 better- Last time, she
. got Alfred in'rhe-service.cLoset-

ELIZABETH .
I'11 take care of her. I just
vanted you to know that's where I
am when you can't. find me. It's not
that I've run off with that ‘
handsome busboy. No matter what the
-other guests say. .

ELIZABETH (CONT'D)

I hope.we will see you more than we
have, Barbara. - '

(CONTINUED)




col e :They-watcH £iiiabéEh leave, pulling on her shoes!

_J’“V._' hopping, t0wards a RAUCOUS older WOMAN tending ba
: -- T e T '*""""'EI.IZABETH (CONT»-Dy—- -~ - R
S Harrlet‘ Espresso time!
. BRRBARA A
. Could she be any more Derxec:?

' Bruce'stares~afuer Elizabeth, totzlly -pesotted.

' : SRUCE
- ' -No'. '

B;uce glances up. Orn one of the hi ghe* balcon 1les,
- tuxedo-clad figure stands sione, -sterinc zt the

: 3RUCE (CONT'D)
Would vou excuse me a minute?

EXT. WAYNE MANCR -- UPPER BRLCONY -- MOMENTS *ATéEEEEEEE%

Clark stares cut &t the sun-steined horizon Line

VOICE (OVER; <15::§;zz

Million for vour thoughts.

Careful. I m;ght hold vou tc :-t. -

Clark turns to face Bruce, open bott cf Dom 1 d.
Clark pulls- him close, hugs him. ‘

"CLARK (CONT'D) : » '

‘Congratuiations, my friend. AN

ruce sits on the ledge facing Clark, pesses the

| BRUCE
You okay?
_ CLARK
Couldn't be better.

BRUCE
All these years, you'd think you 'd
be better zt lying.

Clark shrugs, “smiles sheepishly.

_ CLARK
Not my strong suit.

o '- _ _ . BRUCE
UV " " Any word from her?

 (CONTINUED) -




r e,

*Bruce“sttiis hlm w1tn—a"sharp finger <o-the atr:

fBruce ]ust closes hws eyes Clark anost manages

12,7

1

CLARX
Bruce thls is your day-

CLARK (CONT D)
We're gettlnq a leOICE

mlle

CLARK,(CONT‘D)
's the job, you know..Truth,
JLsy;ce and. the American Way.
", Doesn't leave za lot ¢f time.

BRUCE
Oh God, Clark. I am so sorzry.

'_l
3
o4
le]
jog
rt

Ciark'takes}a swig, stares out at the skv, lost

CLARK

What's It been? Five years now
since Betmen's been gone?

Clerk passes the bottle back to Bruce.

CLXARK (CONT'D)
Do you ever miss 1t?

120
|

Novw 1t's Bruce‘s =<u-rn 1o Canity.

)
|

—

BRUCE
Some nights I weke up to the socund
of sirens, my heart starts
pounding. Sure. Then, I remembez...

ZVZ

He trails off, Jooking down again to the party bey

: BRUCE (CONT'D)
\fter Dick was murdered, it stopped
.- ‘being about- justice. Starued being
- dbout revenge. Here's the thing
about blood. You develop a taste

~ for it. Then a thirst. I was
f'ﬁputtlng them in the hospital.
<. it wasn't enough. I wanted.to- k ll
‘them, each one in that endless
parade of freaks. And I knew if
started P;lllng, I wouldn't °top.

Bruce stares off into space.

N BRUCE (CONT'D)
You wouldn't understand. It's a
- weakness we have. A humen thing.

The words have an unseen, wounding effect on Clark.

(CONTINUED)




b

" bottle for them to go. Bruce puts a hand on his

| BRUCE™ (CONT ' D)
It was time for me to -1ve in the
lxcht again.
CLARK
Will vou tell her?

BRUCE _
Nothing t¢ tell. Batman's dezd.

VOICE -(0.5.)
If you guys are’ SmOklPO someth_ng
up -there.

They look down to see Elizabeth stznding on the g¢u lawn.

ELIZARBRETH
{shouting)
You hetter ~have saved some Ior me.

ELIZABETH . }

\SWOLt*ng) \ : !
You can't ool me, Clcrx Kent
You're ro- that str:iic ‘

BRUCE '\(—————~j| o }
She | 3 : .

has no idesz.
CLARX

{shouting)
You have no idea.

LIZARBETH
i (snoutlng)
Well, :it's my wedding and I'm going
to dance. Who's going to join me?

And she's off, running towards the tenc. Clark

BRUCE
At the monument. What happened?

CLARK
nKrypton_te The mask. The note. It
was a set up. As if he knew I' d
save him. .

BRUCE
This guy's not flnlshed -1 can feel
it. You be careful, okay?

_Clark mods at his friend. Then glances towards the tent.

(CONTINUED)




-"-~Clark smles—-lmolsp 4—1gh‘c i n~his- eyes:- - '
'Cla k is A BLUR then - ‘gone. Bruoe car.'t help but
“INT. WEDDING TENT -~ DUSK"

The ORCHESTRA” PLAYS as Bruce,ané-sligabe;h_oANcs,
: each other s eyes, lost in a world &ll their own.

1She SLAMS the car door

:.1EXT“*ROAD'--’TWILIGHT

.EXT METROPOLIS -- NIGHT

: W1ndow llt face. Steels h;msel1c Heads inside.

_INT. METROPOLIS APARTMENT BUILDING -- LOBBY- —-

140
.'CLARK"

'C’mon

r‘L/‘-sRK (CONT D)
Race you ' o

starts after hls frwend

ﬂIN A CORNER

. e e

into -

Clark srands in candle shadow, watching ‘ ‘srfu-lv He,
kisses a sleeping AUNT HRRRIET, grabs his

VA %AYha MIND: -- DUSKE
Eruce 1‘oads ~uggage into the Rolls as El};abeth ur ??“ face
him from the . front -teps, closing her ceil phong. -
’ JERE A BP" -
: ckirn.r  oan o . i
can ’ teli O U nou much my ciiice ' i
hates the idea of a top secret
honeymoon?

Bruce' smiles, opens the car door for her.
in, tekes a last look at the mansion.

SLIZABETH (CONT'D!
‘When vwe get back, we are so get
_a.new decorator

2 ROLLS tralllng tln cans-and boasting a JUST. IED banner
speeds away -from us -across the tree- -lined ‘groun
;,llterally INTO THE SUNSET.

Clark emerges from a taxi, looks up the towerin

“ The DOORMAN" steps around the front desk as Clark ENTERS.
Nervous. Somethrng amiss.

(CONTINUED)




‘He moves his hands OUT OF FRAME, something metak

- boomrwmn. .
Evening Mr. K. How you doinﬁ

B ;.."_____7ﬁ.ﬂvn__%géﬁsxgiéfguff_f?m__u,m e ) .
-Evening,.Ernie.'Theyncome? ) . R

: DOORMAN _
; Come &nd gone.. Her :sister was with
~'em., Made a lot of trips, though.

Ernie looks ‘ever more uncomfortable. Clark just
_ DOORMAN - (CONT'D)
Women zlweys keep a lot cof stulf, I
-guess. I mean...

-

Exnie trails ofi. Just meking it worse.

: CLARK _
It's gll right, Ermmnie.
DOORMAN .
You want me TO get you sSome Cninese

brought up -or something, M. K7

Clark just smiles, .shazkes his head. Ernie watch
the elevateors, Clark's words as much elowd zc

{LARE, , o

Everythinc's going to be Zine.

INT. CLARK KENT'S APRRTMENT -- NIGET

Dark. The .door opens and Clark ENTERS, tuzns on
HOLD on his face as he stares a beat, then clos
REVERSE ANGLE. The spzcious apartment is litere

See him as he touches empty shelves, or crosses
now-only sparsely populated with framed picture

Clark opehs the refrigefator,»pulls out a bottlg
Reconsiders,  grabs the milk instead. -Pours a..glg
counter. He looks after it, his face a mask of

Clark EXITS/zreveéling what he has discarded. Hj
band lolls, abandoned on the marble surfasce, fi

EXT. BEACH -- SUNSET

Bruce stands on the edge of the surf, snorkels and masks in
hand. Elizabeth finishes chatting to az wesiter who heads away.

(CONTINUED) .
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He tosses her z mask and sno:kel anc. theyv wade

He kisses her. Tne5 cive into the weter.

ELIZABETH
(arriving)’ -
"Apparentlyv, Bruce Wayne is. ter:zblv
'*ﬁ;fw{mmeaf&@aéhﬁgﬂmu“efmbhgm~—~
. BRUCE

What do I owe*you’
ELIZABETH .

Can I sell you* autograDh on eBav°

Sun breaks the clouds, -lighting the sea. A perfqg

o _ ?L7ZABETHf(CONT'D}
Well this sucks.

: BRUCE
Yeah. Awful..

INT . HONEYMOON EBUNGZLOW -- KONE -- KIGHT

In the BEDROOM: SUITE of these luxurious x> -oms,
the DOORS to the BALCONY. Beyoncd, only PITCH BL
SOUNDS of the OTERN.

VUITE (V.0OL)
Boo.

Elizabeth ha< come up behind him in &
arm ‘around his chest. Ke turns into hex

£LIZABETH
What? Nct scared -of the dazk?
. - "BRUCE " _ .
No. &nd yes. It' 5 a complicated

question.
Something”about hisueyés.

ELIZABETH
You okay, babe? '

His smile seems touched by sadness.

ELIZABETH (CONT'D)
There it is again.

BRUCE -
What?

16.

(CONTINUED)




ELTZABETH _ o
That look. The one that comes over
, “you When you're hiding whatever 1t
e v e st youtretstiile hrdlng‘f&om e .

Bruce.just'stares.

| “ ELIZABETH (CONT'D)
’ Bruce, can I ask you something?
BRUCE .
I think I've waived my rlcn* to say
no, Us being marrled and ax

. EL*ZABETH
Your ward, chk How did he die?
' BRUCE . ) _
You know all this. He was murdesred.
LIZKBETE
Is +nat 2ll? Is there sometning
eise? Sometrning you're not saying.

Bruce stares &t her. The beat lasts forever.

BRUCE
N~ - ves e T imes et
Sl LooaLi @ LLlils LOU. C.LO05E

my life s all.

She holds his eves, then, amazingly, she smiles,
impish light in her-eyes.

BRRUCE (CONT®D)
What? !

& beat, deciding how much to say. Then...

ELIZABETH :
I ve made you'something. Fcr when
everything seems atits worst. To
show you just how much I love you.

She stills Bruce's guestion with a finger to }ﬁ{}—-me;; {;

ELIZABETH -(CONT'D)
(shaking her head)
It's & s&“p:lse

BRUCE :
I like surprises. Are you weering
1t now?

ElizabethfLAUGHS wickedly.

(CONTINUED)
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'fr“""”“ﬁ'*'“'drinkrtwhat“dO“you say°”"“”? ST

. . ELIZABETH . '
Not for tonlght It has to be’ just
" the right time. Tonight, lex's :~

qulzabeth crosses to a tra» of chamDagne, carries® it ovér to

the “bed.

‘ ELIZAEBETH (CONT'D)
{pats. the ‘comforter)
And then let's kiss.

‘ ~ BRUCE
Well, - I don't know...

She has begun pouring the champagne, now Zlips-
throws him her best harlot's 'stare.

- : BRUCE (CONT'D)
" Who am I kidding? I'm easy.

Elizabeth LAZUGHS,

BRUCE (CONT'D)
Don't go anywhere.

- Bmurve crosses torthe rnex*t Tan,.. Tlicabkazh oooTors
wreoaghts. Opens The 300Iv. o= o F

e T ~ e a PN - IV e w0

IN THE ADJOINING BATHROOM

Bruce splashes HOT WATER on his face. For & long
looks at himself in the MIRROR...until the MIRR
begins lathering his face with SHABVING CRERM.

BRUCE
What should we- do tomorrow?

R ELIZABETH (0.S.)
Anything you like.

_ BROCE
More of what we'll do tonight
then. But with chocolate.

From the bedroom, ELIZABETH LRZUGHS. She has z ldvely 13agh.

Brute has begun shaving.

B ELIZABETH (0.S)
. My mother warned me about men like
you.
'BRUCE

.As I remember, your mother warned
you about me specifically. By name.

No ‘reply. Silence;

=)

(CONTINUED)
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BRUCE’ (CONT'D)

Lizzy?

BRUCE (CONT D)
.- It wasn' t that funny, sweetheart

=

ELIZABETH S LAUGH crows & blt loudé:.
. BRUCE (CONT'Dj
Elizebeth.. .

ELIZABETHE'S LAUGH goes on too long, too LOUD. Bryce cezes, -
his blood running cold. Drops the rezcr, RUNNIN S

IN THE BEDROOM

Bruce ENTERS. Zlizabeth stands on the bpzlcony,
us, LAUGHING grotesguely, her BODY WRACKING. Eru
PT”H ner as she puanrSE"l

As Elizabeth's JAUGH DIES to a gurg.e... Her he .
her face distorted by horrid RIGOR -- eyes bulg Py h
TWISTED impossibly wide into a ghastly JOKER-ESQUE SM of

. .exneosed teeth 2rd tart gums!

BRUCE 8
..oh my God... : ‘

Bruce falls to his knees, cradling Eiizabeth's b

. BRUCE (CONT'D)
Elizabeth...

He puts his moucth over hers, trying to give her

| BRUCE (CONT'D)
Breathe, Elizabeth. Breathe.

But she is still. Bruce ‘stares down, unable to

BRUCE" (CONT‘D)
No. Please, No

A small DART sticks out from Elizabeth's throat
bumblebee-like, with YELLOW arid BLACY¥ STRIPES.
it .with trembling hands, his eyes- filling with

BRUCE (CONT'D)
Elizebeth... no, no, no...

Something catches Bruce's eye, and his breath halts Im his
throat as he stares up in utter horror.

. o (CONTINUED)

"BTUCE WEIS; YUrHs tHe WATER OFF. ELILABETH T3 ' GHING ~ 77
again, gently B*uce smiles, continues snaving. ~ : R .




0N THE ‘WALL, 'RED LETTERS are scrawled, but we seg ThE

' The ROLLS RACES' up the dark, slick, TREE-LINED

o200

in the mzrror "DNE EHT TO. GNINNICLB ERT SI SI

+PULL BACK AND UP~2¥~BrUCe- WEVKE'C*cG“Eg‘FEE—dé‘\ eI RIS
arms, SCREAMINu skyward tears Spl ling down his\/fzeces
EXT DARK SKIES -~ NIGHT
FOLLOW Superman as he SORRS uespe:a»el} throug ght,
tightly clenched fists thrust .out; every muscle 1zl
feature tense with determination. -
INT. HONEYMOON BUNGELOW -- DAY ‘
L BLAST of ‘WIND blows BALCONY :DOORS opern, CURTAINS—FLOWING.
Superman enters, caztching his breatin.
The emnty room is now & YELLOW-TAPED crime scene 's no

one here. Supe*maﬁ looks’ down,'swa_-oulﬁﬁ pack sa
The OUTLINE of where Elizabeth fell is marked if_ WHITEJCHALK.

Then Supe*man looks to the wall. The worZs zare sc*au ed ln
the same script &s the message inside the Texro

ON THE WALL: “THIS IS THE BEGINNINCG...O THE LNB&TQ\\\\
WRL L30T ReN, TUIN L - - EZPAfliSskENG - NITGAL B |
The Gothic skyv.ine rises from the GOTHANM RIVER h¥zZe, e a

German Expressionistic city of concrete, steel and menace.
EXT. GOTHAM STREETS -- NIGHT -- STORM
Bruce's ROLLS ROYCE recklessly navigates Gotham TNty's“Nreain-

drenched byways, HCRN BLRERING...SKIDDING aroundha
elmost runnlng down a boy and nis parents dleavi

IN THB ROLLS

Bruce drlves, uh’te knuckllng the whce1 through'
He's dlsheveled ruined...a man p055°ssed

EXT WAYNE MANOR GROUNDS -~ NIGHT —- STORM

INT WAYNE MANOR--— ENTRYWAY -- NIGHT -- STORM

Bruce throws the FRONT DOORS wide, moving into. e
INT.. LIBRARY -- NIGHT -- STORM

Towering walls of books. Stained- -glass wvindows. Illuminated
by flashes of llghtnlng and distant ROLLS of THUNDER.

PN RSP R T e Y B B %




_.Bruce-crosses the dark rooﬁ,,towards a bookcase
the far .wall, body orenched in rain, in sweat.

~_-

T CTTTYRICE (O STy T N .-*'“
~Bruce, .. :

Elizabeth stands in the shadows, face running wi
illuminated by & sudden flash of lightning.

. BRUCE
T (frozen)
" Elizabeth..

" But Qhen lightning flashes again we see not hex,

‘CLERK
She's gone, Bruce. You know thet.

Bruce stands still a beat, gathering himself. Sha of f the
vision, breathinc away the past.

BRUCE
What aze you doing here?

CLARK
I heard what happened. I...I am SO
sorry. I want to he'p.

Zrale 08U SUEIES at hln. CLark tries to find m&Ie worcr

CLARK (CONT'D)
.Whoevexr's zttacking you. He's
attacking both of us. We can-

('1

BRUCE
She's dead, Clark. So exactly what
is it we're going to dc*

5

C:D

Claik,lookS'at'his old friend, not sure what to

T ~ BRUCE (CONT'D)
. : You 'should go. :

: CLARK A .
Bruce, I've known you too long not
to know what you're thinking-

BRUCE

No You can't imagine what I'm
thinking. I'm going to find whoever
did this. And when I do I'm going
to take his skin and hang it in
front of his eyes. Before he dies,
he'll know pain to make what I feel
.how seem like a dlstant whisper.

The‘wéy_the lightning 1llum;nates the rage in Bruce's face,
even a superman might feel afraid. Clark’s VOICE is gentle. -

-

Vot i :hdabtidiel oty

|




v SUPERMAN
It won’t ease. the ‘horror. Lettlng
_ jus ice turn into- vengeance
Bruce crosses TO a table, pulls open & false pal.l-!'boo}:s :
to reveal a metal plate padlocked tc the wall ' '

- e e e e s e ———— i &l

-

CLERK
You nung up, your: cowl so that
‘wouldn’ t happen, - remembe*’r

Eruce ll*ts a metal tzoohy from the desk, beglnz/githgg the
padlock with tr emendous fury. Clark’s WORDS 2 1m PaRad.

- CLARK (CONT' D)
Kill and you become the dark VOL ve
spent your whele life fighting.

uce opens

Eruc | the mezal plate. Places-his palm on so*
beneeth. Bookcezse slides to revezl &z portal wn* dazkn

U

. CLARX {CONT'D)

Jou carn't go back down there.
You'll destroy everythlnc you &are,

everything you've done, and &_1

those dezths, your parents, Dick's,
ever Mazak:io-Tx 10 ke oo

/

Bruce spins, trophy in hand, eyes biazin K;::::::j
: BRUCE
Don = you dare. Don't you dare say (15::>§I]

her name. Why didn't you let the
mob have him, Clark?

Tor a moment the 1m30551b e depth of Bruce' s sa«ne
visible. Fathomless. A llfetlme ‘of such terriblé

BRUCE (CONT’ D)

If vou hadn”t. 1nterfered ~she’'d L .
: 1ll ‘be allve ' . ::::::: . .

Please, Bruce, I couldn .t know-

But then the anguish is,gone; replaced again by'rage.

: _ BRUCE
fYou and your Tules. What do vou
know about human suffering? You're

- .some space freak looking down on
us, preaching storybook wisdom. You .
don’t have the right. That's what ;

, L015 knew. You’re not even cne of
How dare yon.decide. who lives
and who dies? Now look what's
~happened. Now look...

FAMARIT T RITYT™ TN




Clark looks up, his ekpfessich ﬁeffibly sad.

Mlght be llght ‘n Cla*k s’ eyes Mlght be tearsﬂA

BRUCE’ (CONT D)

Vou VE k¢11ed*ner Tt e

Clcrk looks dowr at the floor DevaStated.
’ A CLARK. - - o
I.m sorry I never meant fo‘—g

BRUCP,
1f you re looking .for- forg-veness,
you've come to the.wrong place.

CLARh )
I"11l {ind who did trls But you
can’t murder him. 0ld-friend.

Ciler¥ tekes off RLS Flccsec. His fece s determi
powexfuvi eyes ol z hero.

CLARK /CONT'D)
I worn't let yvou.

ERDCE
How care yoa-

Bruce swings with terrible rage, SMASHING the ssgggé—Ih%o
Clark's face, heavy metal SNAPPING off his granite chee
BRUCE (CONT'D)"
You self-righteous son of a bitch.

L

" CLARK
Bruce, please-
S BRUCE _ ‘
Get the hell out cof my house!

CLARK
Llsten to me-

. S BRUCE -
. Get out! Now!- -
% long beat. Then Clark can only bow to shoulde Fdness,
wa7k1ng from the room and gone. (OVER) A FLAPPIN WINGS.

Bruce turns to.face the .goorway and the endless

(OVER) The leathery WHISPER of WINGS again, sof
lullaby,

EYES-CLOSE. A man poised on the threshold of hell. Deciding.




“”blddk'thé “entrance’ REPORTERS'“PHOTO”RAVWBRS‘Eﬁi

EXT. GOTHAM CEMETERY -- DAY “j’

POLICLQEN

POURING RAIN.. Ft the IRON GATES of the cemetery,

ok nch their raincoats and clutch UMBRELLAS,

INSIDE THB CEMETBRV 5

3 carnlval mirror of the weddmg. W nd 1i Ds.
UMBRELLAS process, dropping WHITE ROSES *nto an

Bruce stands, umbrella-less and soaked, infblaék
su1t starlng forwerd, eyes empty.- : :

Tnere are FIVE GRAVES. Two clder HEADQTONE "TH
‘and "Martha Wayne". Two newer, "Richard Greyson.
Pennyworth". A1) are now jeined by a 'oundaulon
"Never Forgotter." and then, the newly hewn hea
"Elizazbeth Miller-Wewvne, Belcvec Wife."

ACROSS TH

t

CEMETERY

Clark watches from a grove of TREES. He's' d:ench
only z-black suit : '

R, TR el G—:~ ~ e

.......... P

Bruce's features are set in stone. If there are '{g€ars,
they're lost in the wind-swept rain.

ACROSS THE CEMETERY

Clark hides his face in his hands. He can bear n>more)
turning to walk away. :

INT.  DAILY PLANET --" PERRY WHITE S OFTICE ——fDAYiJ

Sun breaks off the Metropolis sky11ne B greylng
out the window, his back to us, puffi ng 2 cigar

PERRY.
Good story. ’

He turns to face Clark, TAPS the -headline of to ay's e
on -his.desk. "TERRORIST ‘MESK DISAPPEZRS FROM POLJC

-7+ CLARK - -°
Thanks. You didn't answer my
auestlon e*ry
Whlte puffs a *o&llng cloud of smoke, watches 1t bij
- MAN

I'm running out of reporters here,
Kent. How long?

(CONTINUED)




CLARK - : L
’ NOu long. & few cays £ week.

el e o LpRRRY - e
ThlS over the thlng with Lois? -

.DERRY (CONT D; N
mhe*‘e are no secrets in & newsroom,
spn. .

Write crosses, puts his hand on Clark's shoulder

PERRY (CONT'D)
Listen. I've been through thi
myselZ, Just takes time is
You're suppesed tec hurt. X
you're only humarn.

Cierk manages to smile.

PERRY (CONT'D
" One weex. Anc don't get lcsct.

CLERK
Thanks. I'll do my bes=.
AL.TE€ WBICTIES U.eIk gT. R Dect. HIls L&
PERRY
Olson! :
VCICE (0.,8.)

Coming, Chief.

White's eyes widen azs he starts to speak. Then
his face and shakes his head in perpetual -dismay:

EXT. WAYNE. MANOR ~-- DUSK

All the lights are dark. A house of the dead.

INT. WAYNE MANOR -~ LIBRARY - DOSK

, BRUCL-CLOSE ‘Asleep,..eyes moving fast underneath llds._
“bolts awake, terrified of what we can never know. . ;

WIDER. Bruce has been sleeping sitting up in a
floor. He still wears: his funeral suit, dried o

He rises into 2-room strewn with clothes and occ
,of food and.-drink. In this great house, he live

He crosses to the open bookcase portzl end the blacknesé"
beyond. Stands fac1ng off the darkness Not the first time.

(CONTINUED)




" TTEXT. OVEK METRUDOIIS'— SUNSET -

J(OVER) The sounos oF FLAPPING of wings. A'ibhg

Superman FLIES inté the distance, growlno SMALLER and S
_untll he's uhe merest distant soe.x .;hen, GONE, ™

INT ACCESS TUNNEL -- WAYNE MANOR -- NTGF

Bruce-walks forward 1n~endl¢ss darkness. Stopé;

~BRUCE
Authorizetion code: Wevne One.-
Initizze reactivatlon seguence.

COMPUTER VOICE
Voice print...confirmec.

&nd-thet's when it ‘happens. PULL BACK Zrom Bruce ne by
one, the lights start coming on to revezl... 1( )

ZHT. BATCAVE -- LONG SHOT -- NIGHT

Bruce stands on the very edge ¢ z pl

lrmense flve -story cavern cut out of

.f-v~*EBOQP Coropen-anr TXVI s osre G aandle. LE LV

A el sl Z

Soined by crisscrossing iron STRIRWAYEL. B :

LABORATORIBS lined by super computers...and below squttered
workshops and trezining rooms...below weapons stopegs.s

still the COMMAND CENTER. .and at the crater's %
circular veh;cWe_platform facing @ tunnel gaping

BRUCE
Welcome home

That”s:when all the lights begin to flash a searin
'COMPUTER VOICE

Fail-safe code required. Fail-safe
code reguired.

Bruce begins to walk calmly down the stairways ¢
llghts flash red, bathing the cave in a bloody 'low

- COMPUTER VOICE {(CONT'D)
Detonation sequence initiated.
Thlrty seconds to cave destruct.

Bruce continues down-the walkways, pace even,; uphurrie

. COMPUTER VOICE (CONT'D)
Twenty seconds to cave destruct.




-'INTw.BATCAVE ——'coMMAND'LEvEL‘-; NIGHT

.Bfuce~feelslthe familiar chair. Runs the heals ¢
‘along ‘the armrests. Stares up at the cderk screen:

L2707

-Bruce crosses the platfonn to the glant, dark'Batcompuﬁﬁr;

Fifteen seconds to .cave ‘destruct.

-fﬁz'_ o COMPUTER VOICE 4.\(“";“f4 R

Bruce takes a beat, then 'sits gently in the co

COMPUTER VOICE (CONT'D)
Ten seconds to cave destruct.

COMPUTER VOICE (CONT'D)
Five seconds to cave destruct
Four. Three....

Bruce stares at his face reflected in the monitof ans
back, closes his eves in surrender.

COMPUTER VOICE {(CONT'D)

BRUCE ‘ , Kﬁ:

Deacblvate fail safe. Conf-_rmat-on
T .

Twoe. One.

,--..»

The red ‘1gh s SHOUNT to normal.

S COMPUTER VOICE -

: - Confirmed. Fail safe deactivated. _g§;~\\

Bruce hangs his head, almost as in defeat. Then loo up.
S BRUCE
Alfrecd, I need you.

A VOICE,tsﬁoic and familier.

ALFRED (V.0:)
at your servxce :

A FIGURE steps out of the shadows Elegent in h
ALEFRED PBNNYWORTH -

’ ALFRED (CONT'D)
It's been a long time, sir. five
years if I am correct.

Biuce.just.Stares at his old friend.




’ 2" - EXT. ROADWAY -- KANSAS -- -NIGHT

~:' =+ ° . HEADLIGHTS sweep a ROAD SIGN..."Smzllville, Pop.
T T ~b‘:.q, wld;white "FORD Galaxie- drnfe‘s"dovn a"d’u*st
S road, headlng for the TOWN in the distance.

BXT SMALLVILLE -~ TOWN SQUARE -- NI GPT

The Ford moves. QLOWL& through. No one around. Al
_STOREFRONTS are closed, lights out...BRRBER SHOP.
STORE. . . HABRRDWAFRE. Ame:ica_‘_s heartliznd.
IN THE FORD

lark watches out his open window, taking
EXT. KENT FARM -- NIGET
Clark's car nzvigates a long DIRT RORL. ..
two-story, Edward. Hopper-esque FARN H0US
large BARN, SILC and WINDMILL.

Clark parks the car anc gets out. ¥e looks above, to the

peautiful NIGHT SKY: the universe Zdense with viviZG X7 . ' !
INT. KENT HOUSE -- ENTRYWAY -- NIGHT <—\\\\\ ' |

f  ~dzrk CENTEKS, “porket;n~ FRYs . me ot AV AN Lol 2TONT
. a long moment . ..takes & deep .breath. k

INT. KENT HOUSE —-.CLARK'S ROOM -- NIGHT

Moonlit. TROPHIES on shelves, Smallviile PENNANTY
yall; FRAMED PICTURES over the ;reaky B’»;D and Chalrk s

Clark removes spmething from hls Jacket. Its an_ h,
"which he lays on the old wooden desk. Unfolds it is a
plastic bag ma*}red POLICE EVIDENCE: DO NOT TAMPE '
CLOSE ON the bag. In51de, a famll ar face stares him.
The Terrorist's mask, grinning up through mad, 2 S .

INT. BATCAVE ~- NIGHT

Bruce stands over the Batcomputer, removes a silver ca
his jacket. From within, he lifts the small BUMRLEBEE
took from Elizabeth's neck. Alfred stands nearby

BRUCE
I need & full work up on this.
Spectrographic, toxicology, DNZ.
Search for any metches.

‘ Bruce lays the dart on a scanning penel set into the main
.—;‘; console. The panel glows. a moment.

(CONTINUFD)Y
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ALFRED
: No *ecorded DNA matches besmaes

‘offices,~courtrooms, even prison cells.

‘f"EfuCe-is:starlng at"his:old friend again.

used by the Joker

Bruce crosses ehe cave

. BRUCE
TWhy°‘ Why:haunt me wﬂth the ghost
'of .a dead man?!

LT (sorrowful)

" “Why -did she have to die? Why not

_me°
- . ALFRED
_Tf I may be .so bold, sir, who might
she-be?

“Bruce just looks at him. Then turns tc the gian’\

BRUCE
Reactivate the surveillance nez
The wall sﬁddenly flickers, revesling nund*ecs £ smaXl
monitors, now starting to glow intc _ife.

: FERCCE (CONT Uj

_Monitor all law enforcement bands,
3ud1c1al databases, street cameras
and prison surveillance systems.

ON THE WALL monitors now show :images cf street

: .~ RALFRED
Stanaard ‘protoecols?

, BRUCE
'--Alert for keywords: Joker,
Elizabeth Wayne, Batman,
-Krypton‘te, Mask .Superman.

: ALFRED
JIn progress.

ALFRED - (CONT'D)
Is somethlng wrong, sir?

, BRUCE
You just seem soO...rezl.

ALFRED
It is how you programmed me, sirx.

{CONTINUED)

\;/e

your own. No abnormal radiations.: . _ N
—The~—dart- dosesrconteir—a—nerve —- -~ 1 —r——
toxin.consistent with & compound — T _




30.

'- . Abeat Then Bruce nods

ALFRED (CONT Dy

;-""T“."-'". o - . - A ._" - - wnat m—"sr s e — -_ -

HlS answer, when 1t comés, seems full of as much ‘sadnes$ as:

' 1t does determ_natlon
o '-BRUCE{
_~Now. 1 go to work.

.ON THE COMMAND CENT?R LEVEL

; ;Bruce crosses to & shlrlﬂs STEET DOO« and KEYPADNHe P 'CHES
.BUTTONS... As_ the DOOR QP?NS ~a LIGHT gleams dow

‘The BATMAN -COSTUME and COWL," hung in stcrage; aimare d Jjet
black...awaiting resurrection.
INT. CLARK'S ROOM -- LATE NIGET

Ciark has fezllen asleep on the bec, Iully cress
VOICE is HEARD centa.y calling FROM DOWNSTAIRS.

 MOTHER'S VOICE (C.S.: </~\\\\
-Clark...Clark...

i _ CDEETAEL LT, CEWIRANLIL A S LT LT . W STIog
' INT. KENT- HOUSE -- LATE NIGHT , \‘f__——{
Clark comes downstairs, into ‘the dark, empty HALIWAY. one

here. Though he remains alone; QUIET VOICES are -

FATHER'S VOICE {V.O.)
You're special, 'son, there's nc ~
denying .it. From the day that O
"'ro’cket;ship crashed down :

A MOTHER'S VOICE (V.0.)
Well, of course, "we alwavs knew you
were aestmed for gteater things.

FATHER S VOICE (V.O0.)
There s_a whole wide world beyond
Smallw.lle A world that needs you.

,'INT KBNT HOUSB -~ KITCHEN -- I\IGHT

" Clark ENTERS. Touches his mother's epron, still
the pantry peg. Looks at his father's old pipe

‘MOTHER'S :VOICE (V.0.)
: o Human bemgs are- gooc Clack, deep
'; : : o down. They just get lost sometimes.'

(CONTINUED)




' FATHER s vozcs iv 0. ) =
They just need someone.to show ;hem
the way. Maybe that's why vou're

U EXT OVER GOTHAM CITY - NIGHT

EXT. BANK -~ NIGHT

'Wlthdraws into shadow.

: f.;“"' —reren— Pmybe—that s—your—cost~mv' — ;4 :
-Clark lowers his head, e SN J

clone w1th hi s ghcsts, gr;evlng.

FIVE GARGOYLES peer down’ from .one SFVSCRAPER ‘S Goth .
precipice,-high above TRAFFIC- JAMMLD STRE ETS ‘ONE-GARQQYLE

A HOMELESS MAN guldes his ove*ouLoeﬁed CPPT dowYEEEEEEEEcteréd
sidewalk, past the "Gotham National -Bank.’ : \\\—_“///

INT. BANK -- NIGHT

ROPES lead up through & jazgged HOLE in the marblé oQyY! From

here, we FOLLOW WET FOCTPRINTS tc...scattered pieges
SARFECRACKING EQUIPMENT at the open VAULT...

LEADER'S VOICE (O0.S.)
One-eyed Charlie had & cream Batman
wa: back.

INSIDE THE VAULT T

TWO armed THIEVES; LEADER and YOUNG THIEF, wait -crouched
while a THIRD THIEY uses & BLOWTORCH on ONE. cZ
DEPOSIT BOXES. All wear BLACK, sporzing elabora

YOUNG THIEF
Whatever.

LEADER ‘
Remember the kind of scared you d
get when you 're a little. kid?

- YOUNG . THIEF o
Ghost stories, pops. I don' t uhlnk-
~ there ever even was .no Bat-Man. -

, LEADER A
'Drouning, begging scared. That's:
what he'd make you feel like.

The kld stares at .him a beat shakes 1t off.

. YOUNG'THIEF
So some whack-job  went running
around with-wings on. So what? So
you shoot him.. Bang. Done. '

TCONTINUED)
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X
P

LLeader ‘and Young Thief wait as Third Thief starts-

-FOOTSTEPS resounding...TURNING here...TURNING t

- Leader looks back, halting. He walks to join Yodn

A SAFE- DEPOSIT DOOR CLATTERS to the vau’t floor
Young Thlef look" up. Third Thle* grins.

o T NOMENT S~ LATER; ‘Ybung Thtef yarmksout—the safe= d \?X_VT.E'R;,"‘:"'f““T:'—
: opens it -- filled with sparkllng ‘DIAMONDS. : " R o

The DIAMONDS are dumped into & BAthACK worn By

OJTSIDE THE VEULT

the HOLE. A SHADOW CROSSES from above. Leader 1g
IN THE SKYLIGHT: was that a GLIMPSE of scallop-edyed ‘C

YOUNG THIEF
What's wrong?

LEADER
‘Nothing...nothing's wrong.

INT. DFAINAGE SVSTEM -- NIGHT

leader is last to climb down into this LABYRINT
PIPEWAYS. They &ll flick on the high densZty LIG
goggles. LEADZR'S LIGHT is a2 BLACK LIGHT: ILLUMIWZ
G1C LINE of .SPRAY PAINT on the pipe well. Trzir rcad mat

LEADEK
Let's get moving.

Leader, Young Thief, Third Thief SPLASH onwards,
ankles in WATER. FOLLOW: as they pick up the pag

by the GLOWING PAINT through these never ending
RHEAD they pass an ADJOINING PIPE MOUTH, first
Then, Young Thief...finally Third Thief -- and S
BLACK and terrible- LEAPS out, ENGULFING Third Thi&$

FURTHER ON Leader and. Young mh,.ef run, obliviousg
Thief glances back, slowing..

) - YOUNG THIEF
‘Hey.. .hey! Stop!
Their LIGHTS revealing the EMPTY TUNNEL behind.

YOUNG THIEF (CONT' D)
Where d he go? :

This is too much for Leader. He Zlees cnwards. “THief
gives one last look, then runs o follow...




" AT A" PIPEWAY INTERSECTION

“;*T——”'“TNTERSECTIONTTEEHdEr—spinS}_SEErtﬁiﬁgT-bTECkfil

‘Leader -and Young Thief arrive at a knee-deep FOUR=WAY.

-but the PAINT TRAIL is abruptly GONE.

. LERDER S
e - He washed: it off...he...he washed
off the paint! : :

o " YOUNG TEIEF S
What are-youn telking about? He who?
LEADER
Okay, okay, it's this one...
(pointing one direction).
Come on, this is the way!

YOUNG TEIEF
Noc! We came through here!

leader's alreacy scrambling down his chosen
Thief pulls his HANDGUN heading in another
DOWN THE PIPE

"Young Thief RUNS, stumbles, .f3lls. 3 ts vz,

: , R —
Ehead, BATMAN drops trom & VExTICAL TIPE...CAPE\SWEEPIN
down! He stands suddenly blocking the way! ‘\

IV

Young Thief realizes, raises the weapon..; Batma
the GUN FIRES as it bounces off the wall.

Young,Thiei,halts, face-to~face with Batmen, te
quaking, unable to form words. '

BATMAN
Use your gun.

A 'BATMAN (CONT'D)
Too late.

‘Batman PUNCHES, SMASHING the thief's face. Feels the punch:
Looks at his hand. Balls and un-balls a fist. F&E3 :

ELSEWHERE'Leadér‘splaéhes headlong, civing a des
as.:;he finds himself at a DEAD END.

And that's when YOUNG THIEF'S bloodcurdling SCR
~down the passageways. Leader spins, freaking. He/p
GUN, facing the DERK beyond his goggle LIGHT. OHE

BULLETS sparking, RICOCHETTING down the pipe...t
goes empty -- CLICK, CLICK, CLICK...

(CONTTIROED) .
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’ ' o . BATMAN'S VOICE: (0.S:) =~
It's just you.and me now.

'*‘“‘"Léaaéf"tﬁfﬁwg—tﬁé“5uﬁ*atwﬁ-tﬁé”piﬁéﬁEyT”Etfﬁ§§Ii g-to Pyl
. off the BACKPACK, putting -his hands in the air. .\ — K

] .. LEADER-
- T...Ilgive up. I surrender...

~  BATMAN'S WOICE (C.S.) -
You should get your friends to th
hospital. Compound fractures can be
very time-sensitive injuries.

- Bgtman &rrives into .the LIGHT, stalking slowly

LEADER
I told you already...Z...I
surrendert!

Betman SPINS and KICKS...sends Leader TLYING

EETMAN
Not yet.

Leader scrambles utp, SWINGS...3ztman csmashes Le:
. ooz oSaverns . cRe.stanas ovir Lesuen . Eoth ool L O s
it’ “snari...pegins PUNCHING -- venting.rage "wilN ZNWENLY BLOW

Batman fiﬁally pulls the bloodied thug up, very

BATMAN (CONT'D) »
You used to run with Joker, so .
you're my man,. Eddie. Spread the ' _
word...Batman lives. ind whoever's

masquerading as the Clown
Prince...his blood will spill. \\\(
E {closer :still) C:::D
He is a dead'man. v _ .
'Leader can only WHIMPER. Batman cdrops him. -Batma Ma the

BACKPACK, overturns it,- glinting DIAMONDS tumbl @g_throhgh a
DRAINAGE GRATE. i o :

-~

Batman disappears the wéy he came.

EXT. KENT FARM -- -DAWN -- HIGH ANGLE

Dawn paints this tableau of Americana, low clou
Ccrimson, endless fields shiping & radiant gold.

Clark, small from this .height, crosses the field] thwArds the
red—bqard barn, leaving a glittering path in the} ni dew.




- 3s.

' - Inms K}:NT BARN -- bAY :

The BARN DOOR rumbles OPEN. Clark PNT“RS in jeans and f annel

"“‘*"““"‘“Shlrtf*Iﬁkks ' moment to - feettie pasttT BT
5,f”!,'A- He crosses in front of an old harvester to the cegter o} the .

cement floor. He stands still a beat, staring do
FLASH blue. ' ' |

Cié}kidfops to his knees. He'BaTls both fists.
Then™ Clark SMASHES his hands through the cement
pulllng away chunks of concrete as others tumbl
what_standS‘there, buried these sc many vears.
A GLEAMING SILVER SPACESHIP. Pointing towzrds the
INT. KENT BARN -- HIDDEN BUNKER -- MOMENTS LRTE

Clark stands on cement floor, surrow
Touches a cracked lanteczn, forgo:tien

He turns, and rteres up at the mighty silver spi

< ‘ C1LARK
i‘ PRTICTE Al

powering up.

- SHIP'S VOICE (FEMALE)
Kelsha'ar'a: Caluthu.

: CLARK
Ha-Anta...
" - (stumbles)
_ Ha Anto...
Stops. Shakes his head at himself, not rememberij V lly.
CLARK (CONT'D)’
English. :

.SHIpP! S VOICp
English. Standard.

| CLARK
Initiate systems check.

‘ON THE HULL '-- A SUNDIAL-LIKE TIMER illuminates
o show1ng sections; then goes dark, only the firs
staying 1lit.

':f SHIP'S VOICE
i 4 , Systems. check in progress.




7 EXT. SMALLVILLE -~ TOWN SQUARE ~- DAY

: ’FURTHER ON &t the PLECTRONICS SHOP storefront,
" w&tch the TELEVISIONS in the WINDOW. Clark stops

FEMALE REPORTER (V.0.)"
{(from . TELEVISIONS) ’
...confirm that Batman has returned
to the streets of Gotham City. .

ON TV: the BAT EMBLEM is shown behind the REPORTE

FEMALE REPORTER (V.O.) (CON
. Iter what police’ have oescrlbea
as a rnight of unusuzlly violent

clashes between Bztman and members

~

of Gotham's criminal. ..

ﬂ)

Clark's deeply tTroubled, moving on.
INT. HARDWARE STORE -- LATER DRY
Tizrk stands et the uoort o7onte
SHOPKEEPER
(0off the invoice)

Twenty~five cases. That's & lot of
lead ballast you got here.

CLARK
Heavy. Can someone help me load my
truck, Al?

SHOPKEEPER

Boys are’already on it.
Hands Clark the bill in exchange. fo_ his credlt

SHOPKEEPER (CONT'D)
I must say it's.good seeing
Jonathan and Martha's boy again.
It's been a while.

CLARK
I always meant to come back more-
-often... I just...never did.

(beat) ,
Hold up a second Bl. I'd forget my
head if it wasn't screwed on.

S ;. Postcard ‘perfect. The square is alive in ‘the unseasonab e
~¢~~*—~—"—~-hea%—"ciafk-s Fordwpafks—near the*HARDWARE-S?OPE_»---~-

Z.

qus Clark gets out a few FOLRS recognize him, gr%e ting 'iﬁﬂuf’

5




DOWN ONE AISLE .

Clark ‘chooses a LANTERN.- 2 lovely, red-haired WOMAN sea

;—~¥—~———f—%he eppos&%e~snelf,*cla;k srager—ah e~MEDICAL»!9‘
.»_rolled up. She and Clark ‘BUMP.
. CLARK
" " EXcuse me, I...
LANA
Sorry...
'.Their-éyes meet. Recognition iIs. instantaneous and po
_ " CLARK
~dbana? ' .
LANA
Cla k? ‘What  are you. doing here?
Clérk'_s & bit uncomfortable, adjusting nhls glaSS(
CLARK |
Just picking up some supTilies.
LANR

No< precisely what 1 meznt.

“The sarprise is gone, now, replaced Ly a sly swiie ana
powerfully intelligent eyes. This is LBNE LANG.

LARK
Yes. Right. Here, here. Just

ches

§EVES—-

ui:,'

decided toc pay a visit.

LANA ‘
And me still dressed for the prom.

Clark 1ooks at her whlte lab-coat. Frowns.

LAhA (CQNT D)
{whispers)
No. Underneath. Come on. Tell mne
you cidn't peek

KR
-

L Clark opens his mouth to speak, eyes going w1de

LBNA (CONT'D)
Relax, Boy Scout, I'm kiddinc.
Joke? Humor. Stlll the same o0ld
“Clark.

She ‘léans vp and ¥isses him on the cheek. Real
‘here.” And the ghost of something more.

LANA (CONT'D)
How s Lozs°’_

{CONTINUED)
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-'CLARK

St > - . . - - . . N .. ° - N . - ) -
r ) - - . . ! U e
. .

o _ B Fine ”Gréat Fine. T ‘
——Jll-'—‘—d*“‘*‘jf'f-iana“regrs*ers*hrs-*de::ept'ron—srre s~ t’“U”DU:Il ' ierrt"‘“““"_","*
_ . on it. Her eyes. are llght, nou,,pTavful - ' N S
| ) 0 Lama
; T Yon Lomk well. Altnough 1 guess

that's- p*edlctable

CLARK S ,
So do yOL, Lzna. It's nice to see
-you It s always nice To see you.

Lana smlles, a cesture sad and =weet She‘no;ds hj
beat too long, then looks away. /

CLARE (CONT'D;
Well, I better Zfly.

Lana's eyes narrow,
LANA
An actual joke?
, CLARK (\
S You take care, Lane.
b , —

LAaNA N
~ You too, Clark_Kent.

Clark nods, watches as she turns back tc the she
vhen THE FRONT DOOR-bangs open, revealing a DIS

. i TEENAGER
Help. Somebody.
{spotting Lanz)
o Doctor Lang. Doctor Lang!

i EYT SMALLVILLE:BRIDGE - HIGH ANGLE -

Lana - and Clark race across the bridge towards t IRLS
vwho are starlng anx1ously at ‘the fast water belo

“EXT SMALLVILLE RAILROAD TRACYS -- DAY

'r“ana and Clark stand llstenlnc to a frantic GI

GIRL
We were playing Truth or Dare
Billy got Dare. Marna szid he had /

o swim into the air Docket inside
the old Bailcr Wreck.

.. . CLARK-CLOSE. His$ expression darkens.

[ g

(CONTINUED)




—"~"**—"——-ﬂerark-iocks“to-the*rrver-?rs—eyes—VLASH~BbU"

© 39:

s

GIRL (COhT D)
He ‘never came back up

CLARK- POV At the bottom of the r: ver, BILLY is t apped in
the- rustlng,‘upturned carcass of a car, face pre Q the
- top, sucklng in-the last of a OWlndllng air bubh

 He leksr try1ng~to ‘un-wedge - his . foot from behind~t s1d
- seats and the car SHIFTS, water covering 's: fa

BACK .TO SCENE. Clark dlves rlght of‘ the
straight into the rushing waters below

GIRL (CONT'D) .
‘Whoa. -

EXT. RIVER -- UNDERWATER

Clark rockets towards the wreck. The BOY 1s uncg
or worse, the _ast bubbles drifting pest his c.oxed e

Clark tears the car door free, swims in end Irips/awsy \the.
seat. Then he takes Biliy imto his amms, pushing ovarcds
the light of the surface above. _

S uam Yuepiiam salr i s m~e— ey . L~ =
JNT, BOEEITL -~ ZMERSEY D - : .oz

B

]

Billy sits on a gurney, blanket ‘wr aDpec around H&S‘Sﬁbnlders,
sipping tea, feet hanging in front of a space heater .

Lana stands talking to BILLY'S MOTHER. Ey the o
expression, we wouldn't want to be Bl ly.

She smiles as the woman thanks nel, COMES TOWARRS

Clark leaning against the ual towel ‘around his

He's going to be fine. At least
until‘he gets home. '

Clark smlles She-grabs the towel drles ‘his hai 2gs it
back around his shoulders.

oo . LANA (CONT D)

-You want dry clothes? We've got
some scrubs around somewhere. Green
is this fall's black.

- CLARK : '
Hard to resist. But I've got to be
gettlng home.

The disapp01ntment flashes in Lana's eyes just for a2 second.

(CONTINUED)




e BT SMALEVEIEE -HOS PITAE—~—BRY

Leana glances around and, seeing no one, reaches .

LANA- -,
I'11 walk vou out.

Lana and :Clark stand by the ER doors Putumn winds blow.
reaches up, touches the:drbit unde; her evye. :

TANA. :
How exactly do thev not fall off?

~
(@Y,

Alwavs pays to keep a -spare.
takes the glasses off his face. Turns them over

I2NA
These are awful by the way.

She puts them on herself. Tries <o ook serious
ILAN2 (CONT'ZC:

This s a job for.
. {pullinc thew off

-Supermar..
SoAECKTICLONEYSS. e Go25BES ant puls Tool LIl

, CLARK

Can you not do that? _
But by his smile he likes it. He likes her. The asts.
Then Clark looks away, to the horizon, hands in\His ets.

CLARK (CONT'D)
I missed this place.

LANA
. This place ndssed you

Laha'reacheS'forward,.moves.a'lock,of hair from
Somei51gn1f1cance to this only these two know.

‘ . LANA (CONT'D) _
We're always-doing this. Saying
~good-bye. It's our strong sulit.

Clark juSt nods. Lana smiles, brave aczin.

©~  .LANA (CONT'D)
Thanks for saving the kid, hero.
{(looks to roadway) :
Need a ride back to your car or you
going, to

Lana -holds her arms out, makes -a "flylng“ motion.

AN RITTI T ATE Y T P\




o  CLARK |
Well, I'm Clark Kent these days,
and he doesn't do a lot. of...

PIERRE

e S tmetions-LElying’)
T : ' It startles people.

' (a brief smile)-
1 need the walk anyway

Clark smiles, ‘turns, starts to-head off. HOLD orl - long
beat. Then.. : . : B ; :
| LA
Clark?

Clark turns. .
LANZ (CONT'D)

I Just wanted te say. I'm sorrv.
- About Lois.

He looks at her, startled. Lanz holds up herx "m he: '
naked ring finger. Tlezrk looks at own **“~~‘c<<

LANA (CONT'LD)
Would it be toc much of an
imposition, say, if an old fziend
dropped by for a visit?

7
CClaezk LS B Der £ DAL DL an:wa:_;f..:neﬁjﬁé‘smjres.
CLARK ' o N

I'd like that. 1'd like that very
much.

Clark walks away. Lana watches Him go.

EXT. WAREHOUSE DISTRICT BUILDINGS -- GOTHAM --—

We focus on one BRICK WAREHOUSE with signage so a
the words “"ACME NOVELTY, INC."_are’barely discerxrni

INT. ACME WAREHOUSE -- TWILIGHT

‘Here we' find an adult-sized CRIB, out-sized ROC ING CHAIR and
giant TEDDY BEAR. Across the way, much of the 1
occupled by a sort of LABORATORY AREEZ.

SHELVES' hold MODEL' CARS and TRAINS' JACK—IN—THE
grotesque PUPPETS, and DOLLS with terrible visa

A balding .MAN in an -ELECTRIC WHEELCHRIR, W.P. ES?'?J
TOYMAN) works at a cluttered WORKTABLE. His lefff bk
mechanical CLAW. He -uses TWEEZERS on a smell’ TI'
complete with a small CLOCK and diminutive stick

Toyman carefully lifts the TIME BOMB, placing 1t inside the
open CHEST CAVITY of a cute DOLL in.a pretty polka-dot dress.

L T (CONTINVED)




‘ wlthout lookmg, ’T‘oyman searches Wlth "‘lS good " d
ol feeling for something on the table - S

S

= . 2 .GLOVED HAND offers the- SCREWDRIV?R cvman was: groping for;-;
_;m".n__u__—_JTQyman—glances_szsee_Baxman_xatcthc_onez_lz S
' TOYMAN
“Thark you, Batman.’
. Toyman accepts the screwdriver, *te* o_;:act CZ;E;EED
T TOYMAN '(CONT'D)_
Batman!! Sweet Fanny Adams...what
the hell are you doing in here!?
BATMAN . ‘ .
Locking Zfeor you. Found vou. C:D
TOYMAN
How Cic you get past the zlzrmmn
system? (//’_‘\\\
SETHRN \_/:

Tore 2+t out.

_ Whezt do you want’> Or do you just go
- docr-to-door, seek'mg ous reform
EL LENSITUI T Y SnTION Il RED LT

- R ,4..—-—V‘;l.f‘.‘4~

Batman doesn't answer as Toyman becomes aware of“fnnrﬂm#rk
before him, trying nonyhalantly to cover it with‘a

TOYMAN (CONT'D)
This? This is a harmless nhobby,
purely for my own amusement. What
are vou going to do, have me taken
in Zor unlawful tinkering...?

Batman holds up the BUMBLEBEE DART that kKilled hi

BLTMAN
Looks like vour work, Toyman.

TOYMAN
What is that? I don't know what
- you're implying, but I've never .
seen that before in my.

Batman holds the dart under Toyman's chin. :.

BATMAN
If you've never seen it, then
there's nothing more for you to
fear than a plnprlck

. : | TOYMAN - - _
y .- Carefvl now, I'm a bleeder.

{CONTINIIED)




' T Batman holds the dart very close to Tovman S pu
: so the needle tlp SCRAPES against flesH

.

e T T BATMAN "
: : You're not guite the man you were
last time we met.

Ce . TOYMAN
T Occuoatlonal hazard.

Xeeplng the dart to Toyman's neck, Bctm;r reache spin the
HANDLE of a lar ge,,worhable VISE...opening it. ' -

‘ -  BATMAN

‘ e Put your hand in. _
'Toyman places -his mechaniczl CLAW in the vise. '

~ BRTMAK (CONT'D)
Nice try.

Toyman huffs, outL ng his healthy RIGHT 1AND
m

TIGHTENS the vise, putting the cart away. Toyman

BETMEN (CONT'D)
I'm going to ask questions. For
- every.answer I don't like, ine

l namT eI T

o
TOYMAN - .

Subtle.
BPTMAN

In the past, you've suppllec the
Joker with his deadly toys.

TOYNMEN
That was never proven. I...

Batman TIGHTENS the vise. Toyman bites his lip,

- BATMAN
Who did you make this for?

TOYMAN
Now you look...I never produced any
such weaponry,.nor supplied it to
any persons for-any diabolical
purposes! You hear me?! You may
take this as my absolute,

_ " resolutely unequivocal derlal" o
Batman TIGHTENS. Toyman's HAND is HEAZRD CRACKINGQY/H EAMS .
| BATMAN | : . i

.~: ’ ; Who's impersonating the Joker? 7

(CONTINUED)]




‘a warehouse WINDOW, its ENGINE WHIRRING. ..

Just then across the lbft;,a toy‘AIRPLANEv“ A S

'tnose, small MACHINE GUNS OPEN FIRE.

-fRIPPING lnto moymaﬁ s workbencpi

“He 'watches as the Joker-plane BUZZES across the
. warehouse...becinning its TURN back towards To

Toyman barrels towards the SERVICE ELEVATOR. To

painted in GREEN ‘and PURPLE. It's heading straig
and from behind the JOKER GRIN paln»ed across tR

Batman DIVES just as the Joker-plane STRPFBS

Batman RBLLS. . . recovers vith s small BAT-A-RANG hel

TOYMAN (CONT'D)

‘Okay, okay. Uncle! Get me out' K/”_~\\}
~Toyman's trappecd, his hand caugnt, tnzble tc 2 ievg Tt

i 0 g T [SVgE-P IS T mar LUiet< ~he
vise with his claw hanc...lookinc up
BATMAN ,\\\\J
Who's impersonating The Jcker? :
_ TOYMAN
Preave mpimsl : Ll o B
- I3 .- . - .‘\ J
The Joker-plane is coming back. Toyman beads swedt. -
TOYMAN (CORT'L)
No one. I swear. Nc¢ one.
The plane is closing.
TOVMAN (CONT'D) C:::>

'Vﬁe's back. Joker's back.

Batman expression darkens Ha THROWS the Bat—a—CifEt::j

The Bat -a-rang zips through the air...STRIKES the VI
HANDLE, SPIRNING it...freeing Toyman's hand!

Toyman~gfips the CONTROLS. of his chair, WHEELIN
bullets EXPLODE across the floor! .Looks up. Bat

TOYMAN  (CONT'D)
{over his shoulder)
Shlt’

o . D
- »mm——quymmw-~n~~w~~u—— s B
R Oh .boy. N S e

% If¥s an dld fashioned BIPiANE with a five-foot -




EXT. AéME NOVELTY -~ NIGHT.

The SIDE of the building EXPLODES as th° entire QERVTCE Lo i;xf

-ELBVA!IOR.«.LS_ -BLOWN-.QUT —Chmua‘;—.he—w

Batman looks down from the-warehouse ROOF, 11v \\3ated L _.f”3

flames below, scanning nearby streets. Not

. PUSH -IN ON HIS FACE, reflecting the burning,
as if ‘his eves themselves have become fire.

EXT.. KENT FARM -- BRRN' -~ DUSK

The simple structure in deepening autumn dark. {SYER) Aj-

steady, rhythmic CLANGING. 7 . B

'INT. KENT FARM —- BRARN ~~ CONTINUDUS - B

PAN ACROSS the brcken floor, now covered with fé?iak;ﬁgirs,

PrST empty baellast boxes. (OVER) More CLANGING. /% .
[

Ty . N Eg g -

Clark stcnds, snirtless, over & burning Iir *ylt\\\_JEMZLYNG

the now hct ancd cliakzle lead _ntc z IcIm we cannot seg. -

He sets down the hammer, reaches intc the ember re

hands and removes z glowing lead pox, about & I e.

Clark imme.'ses The box 1n a vaTter "X 7, ZTE3MIM Torelee

irot s Lc:'):oe" T BT e T T e TN -
\ ¥ -

WOMAN'S VOICE (V.0.)
Clark? Clark?

EXT. KENT BARN -- DUSK

Clark, pulling on & T-shirt, emer
‘summer dress, wrestling bags of <

LANZ
When I said visit from an cld
friend, did I mention today?

She looks radiant in the 'waning light. He glance
his shoulder at the barn. She knows him too wel

- LANA (CONT'D)
We can't be fighting evil &1l the
~time, now can we?

He still seems unsure. That's when Lanz begins
chest, then puts the back of her hand to her fo
damsel-in-distress form.

LANA (CONT'D)
Oh, my. I feel faint. Oh...

Her knees buckle.

(CONRTINUED)




IANA (CONT'D)

Oh, help me, Superman.

- e~ _Angd- she—falis--Onlu-to-be-caughs -y
' holding her in his arms. She grins.

S S . LANA (CONT'D) '
- Works every time. o : :
INT. KENT HOUSE -- KITCHEN -- NIGHT : |
Lit by a few LENTERNS. Lana fcllows Clark insicig%@'s’ the
| door before it BANGS shut. Smiles at Clark. m |
. Out of ‘respect for vour mama. C—_—j\

Clark coes to the sink, wzshes hie hence as Lenasbegip¥
eying ouLT 1he Tghle. Hnows rignT where everything 1s.
o “ff
LANE ¥ N
Wnet zre yvou workincg con out there? F\l
& : Clar¥ jast shakes hi. h=z”. She kncws T: 2 s.:inel
JRrn O ICONT T NN
Top secret, save the woric stulf? '
Clark dries his hands, comes tc nelp with the 2
CLARK
Something like that.
Lana is ta&king out the glasses, holds one up. I
grape Jjelly jer-with Brchie & Co. JAMMING around
LANZ
Cizrk Kent, you are a Totzl tnief.
) - CLARK , :
' I was sure -l gave that back. N
She just stares 2t him. | )
S CLARK {CONT'D) - -f‘_“““//
Come on, I had the rest. I needed
Jughead for my collection. (5
LANE \\_/ (
If the world only knew.
. Clark has movec to the picture window, stares out at the
’ : glunmerlng twilight. The first fireflies flicker.

(CONTINUED)
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T

”—Heidoesnitézu;nr;w.u_ -

~Zdzops Tooha sTmhusr, o

- EXT. UPSTATE FOREST -- BATCAVE SECRET ENTRANCE -

- Batmobile EXPLODES intoc the darkness.

B LANA (CONT'D)
You okay?

. - CLARK \ .
It’s ﬁust, this is. the onlv ple
- feel .humean.

SEB LANA as’ she moves up behindé him, not
close. By her face, this pain he carries

EXT. KENT HOUSE -- SUNSET

P cture perfect. This man and woman stanc
a window lit by lantern light. They turn into

INT. BATCAVE -- TRELINING ROOM -- NIGHT

% shirtless B*,Ve hencs on & set cf

extended in an ireor cross positicn

""""E:.‘.D_u cO:).".‘_:;I‘.:_? (St E_T_.IO.'., .. C
BRUCE

Rlfrezd,

Bruce opens his ever. Lifred ncy TaEnZT

R YU O

BRUCE (CONT'Z:
I need the car.

INT. BATCAVE -- VEHICLE PLRETFORM -- NIGET

The platform turns to reveal & car out cf myth. \é;:i\gerpe:,

jet black lines. Glowing helm. Tomcrrow's Batmolil
J g

‘A HIDDEN DOORWAY OPENS in & sheer ROCK WALL. Wi

}l

Rocketlng down a ROADWAY crowded by dense FORESTY
black mlSSlle SPEEDING away from the *405 s of Gotham.

- INT. KENT HOUSE -- EVENING -- LATER

Clark and Lana sit finis hing pl

&

at
cold cans of beer. Clark 1ifts a

0

of ribs, corn on tie cob,
take-out bo>.'

e
CLARK /7
You are one hell of a cook.
LENA ; ﬂ\\
True. Hot sauce. A/
Clark looks at her blankly. She taps her mouth.

(CONTIRUED)
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— -

_ LANZ (CONT'D)
Not a nickname.

" 'LANA (CONT'D)

-_*Jf;é—-—--Giafkfgféasr-ta&es—hés—napkianyipesna&kﬁ%—ﬁh@fsv

Sb, vou want to talk ebout what’s

.bothering you?

" Clark opens his mouth but she cuts

: LANZ (CONT'D)
Dor:’t. insult me.

" Clark-just nods,

- And somehow you’re responsibl
'thcu it?

CLARK
know now i1t got there”

Ut The Dbreke L.necs
e 1 -
- c

z} when he was ¢
U were Surerméen.

Sut 1 saved Timmy anvwayv.

him out without Lex ever

LANE
You saved the day.
CLARK
13
now & kid almost drowned

ZANR

o
r. Back when w
-
.

him-off.

oL ,
Thet ©ar, today. In the lake. You .

o Tommy
viere

S
ving tc

Ao s 3
rusi=sc

seelng me.

est forgot about the car. Anc
inside it.

? Is

(ll

Clark takes a beat before answering.

the river here,

CLARK

How does it work, Lana’> Whan do we
Stop being responsible?

LANE

We’re not talking about a car in

are we?

: CLARK
No. I guess not.
happened.

‘Something's

4B

(CONTINUED)




Pushes back hls chalr

: - SR : CLARK (CONT D)
_—-———~—-———*———-—~—4Wha%—weuld—you—say— a~»alk9—-*

-

LANA
Thoueht you 'd never ask.

EXT’ KENT FARM -= NIGHT

'Clark “and Lana walk the purple fields, escorted b
fireflies. {OVER) The season’'s-last crickets SI1

CLARX -
I’ve spent the last twenty YE&rs
, .dictating what’s right, what‘s .
- .wrong.AW%lch .0f you.can live, which
" can die." My code. But I'm not one .
of-you. None of this is mine, not
this ‘sky, these fields, those
stars. Even our flesh is different.

He tzkes her nand.

CLARK (CORT'D)
I can't help wondering what it
_ would be like, even for & moment,
i JJust to.be human.

- C . LANA
Do. normzl men dream of belnq
~ Superman. wvhile Superman dreams of
being normal?

1200

: ' CLARK -
Why dream the impossible?

A LANA-
: Isn t that the whole p01nt?

_ Clark looks to Lana but she smlles, shrugs it a
_how:to an old apple tree on the edge of the fie

, - LANA ./(CONT" D)
o . - We were -standing right there. . .. _
e e e e o Ha Y Toween T in the ¢ alr God were we
B : ' - ever that young’

She takes a long breath and she .can tzste the P

. LANA . (CONT' D)
You sald you had to talk to me. We
took ‘a’ long walk. You were so
urgent S0 _nervous.

- cuaRk : N
' : - . Nervous? I was terrified. '

(CONTINUED)




-.f”_,? f;ﬂ - S T o
Lahé}sta:ﬁSGthem walking'towa:ds the tree.

-

LANRCCT

. ClakiIStops;deadﬁin_his tracks.

‘good you could do...how vour powers
‘were~a‘blessingjyou_had to share

»"ﬁ”?&unéo®k~my~handffTe&ked“about‘éher==:_*1r====r?ﬁ=;ézr$=:=f
i 07 With the world.: And ‘you lifted me. L
. . ~in your ams, and-we flew., We flew.

S CLERK
© 1.remember. -

R CLANA o :
~-Do--vou know what I thought you were
' going to tell me?-I ‘thought I knew

~--with all my heart’ 1 thought you
~Were going to ask me to marry you.

CLARK

Lana. ..

LANA
(sad laugh)
Boy, was I wrong.

LZLERS
i--.- Qldn't know. Oh Goc, Lanz
I...1 am so Sorry..

: LENZ
Don’t be. It was the strangest, the
mOst beautiful and worst night of
. my life,
- Why didn't You say-something? Why |
- didn't you-’ S

T ‘LANA . :
- How could I? I saw what you saws in
yourself. In time, I :saw what
‘ . :Superman became’, , g
L P 4.,:Llookiagv-{07»3,Cl—ark)‘"‘ T
. ... You touched SO many more lives than
- "Just those you saved. You. '
Iepresented so much more. But can I
© .tell you a secret. I didn‘t fall in
- love with Superman.

Teafs,are‘Stértidg to spill down her cheeks now
heldﬁback:ﬁor so long.

. LANA (CONT 'D)

I fell in love with that clumsv
little boy'with_glasses.

S (MORE)




;i¥~;~—f15he_Leeks—éewa— E{yrag—t—e—-&eem-t—he—tears *—He——r. ez

As he dlgs at. the hard earth, we MOVE TO RdVEAL

iPENTAGRAMS spmeone ‘has scratched a name.:.!"The

starlng up .at’ the mlghty Shlp

<~ﬁ-_: . LANA (CONT D) : ' )
.I:fell in-love with Clark Kent and
‘o that night I lost hlm And I -
miss hlm terrlbly stx’l S

llfts her chin- w1th hlS flnger His eyes sparkle

T CLARK
';,. : I’m rlght here

EXT KENT FARM -- W DE SHOm.—- NI GHT

In Cla *k s window see ‘he 51¢houet*e of. Lana leal
inside on this perfect nlght room rlghts now go

iXT.—OLD CEMETEPV:—— NIGHT

EXT. KENT FARM -- NIGHT -- ZINTERCUT

Lana moves her arm across breeze-swept sheets.
No Clark. She is zlone.

Lana. rises to.the.swindow, body a .shadow .o

VEALOTS TAEAE SlusSme o ansingae  figure wasiIln o TOVET
EXT.‘CEMETERY - NIGHT - INTERCUT
Batman comes tc stand. before one GREVE.. CANDLES

FLOWERS on the HEADSTONE. Batman swipes' these tj
with a CROWBAR Hefts a SHOVEL, begins DIGGING.

INT. KENT BARN —b-BUNKaR”INTERCUT

2 single- lantern lllumlnates the darkness Clar

;;Wﬂwwmwmr__r e
: -Open fuel chamber.

SHIP S VOICE .
‘Warning. Kryptonlte radiation. |
levels exceed maxrmum tolerance.

. CLARK
‘Do it

A sectlon of. the hull becomes transparent, reveallng a- green

rock within. Two polarlzed doors open like wings.

e . ot e T A n . o— %

ey

’
~




fur;_r-;“;f¢sx$»aesmswsnmn»—»;krgeser

. urgency, sweat drlppmg down ‘his. masked face.

IS _.ﬁﬁatmaﬂ -stands-staring, eyes w1denmg in dlsbell

The bunker" is bat’ned in a powerful green glow,,~ \
 Clark. Instantly, his face pales, veins emerglng

Batman ‘digs at the’ grave with. greater’ effort and greater

.INT. KENT BARN -- BUNKER - INTERCUT

Clark reaches Into the chamber and removes the g
kryptonite with tongs. The effect on him is awfyl,.
- contracting, o organs be\ng po:.soned by the letha

EXT. CEMETERY -- ‘NTERCUT

Batman .tosses the shovel,. falls to his knees: ..
CLAWING the soil from the esdges of & black COFFI

EXT. KENT FARM ~- INTERCUT

Clark drops tec nis knees, still hclicding the DAC
menages to deposit it into thé lead bex. Closes the 1id.

EXT. CEMETERY -- INTERCUT
Batman climbs from the. grave's - “=ei. -He- ret:.‘_-*v Lo thie

TCROMEAR, Turningodach, WhEn @ Lovo '*Jr the COZELIN_-stopk :him.
In the grave, dirt stirs os the COFFIN LID shiftyY... THEn

the” 1id SLOWLY begins to RISE.
INT KENT FARM -- BUNKER -- INTERCUT

Clark places the familiar plastic evidence bag imdide
transparent fvel compartment. Hatch doors close

Cormence englne start up.-

v_The"sundial re_ad—ou_t.fuckers into 1life.

" EXT. CEMETERY ~- INTERCUT

The coffin creaks OPEN...ever.so slowly, then shag.
SPRINGS WIDE -- a gnas"ly, garﬂsh FACE RISING UP

*‘It s a JOKER-IN~THE-BOX; ‘a glant green- ~haired,
'JOKER FACE bobbing up and .down on & spring- loade
‘Mocking RECORDED LPUGHTER issues forth!

INT. KENT FARM -~ BUNKER -- INTERCUT

Clark stares into the' fuel chamber, now beginning to glow.




;—--—— ——-—%‘he ev héenee—ba g-—and -ma s k—w—}t-hﬁr«s«taa:—t——x.o —se ‘

 SHIP' S VOICE
Analv21ng fuel sample

- EXT. CEMETERY -= INTERCUT

Batman SWINGS tne crowbar. SMASHTNG the leering

.. face! He 'swings again, SILENCING the LAUGHTER.!;
the PAPIBR-MACHE skunll. ’ .

INT. KENT FARM -- BUNKER -- INTERCU'T"

The*bag and mask melt away, leaving omrly tiny hovering\green
particles, .staering up at Superman in the taunting xpe of . a
laughlng green cghost. — ' '

EXT.,CEMETERY ~- INTERCUT

Batman hurls the entire Joker-in-the-Box from ¢
breathing hard, looking down to...zn EMPTY COFF

PULL BACK AND UP as Batman stands in the cemetery 18Ls
wide, face to God, and SCREAMS. :

INT. BATMOBILE -- WINDSCREEN - MOVING -- NIGHT-l

- The sdee-=lined roamway pesls back 1T ine wedge of reeclignes o
at impossible speed. Batman's mask is *eilected n the- rlass -

Alfred's. face appears on the inside of the w1ndscreen, framed
by fllckerlng telemetry.

ALFRED
There's been a dlsturbance, sir. As
you predicted. At Citizens' Plaza.

Batman -cuts the wheel hérd ‘afterburner. ROARING,, xed:'r
dead ahead Dark and rageful Determined. V T
EXT. 'CITIZEN'S PLRZA -- GOTHAM CITv -~ NIGHT

Marked by a. HLSTORICAL PLACARD, the unbolted BAT .
now LIFTED by a FORKLIFT operated by TWO MEN. Bd4th are too’

'—/—-———/ﬂte%i~-too;ianky “Wé‘ilng Iaentlcal'TUXEDOS We ee

thelr faces

This theft occurs. under the strobe of FLASHING ¥
since TWO PATROL CARS are on the scene. Problem{Ts,
responding OFFICERS lie insensate, face down on

One Man‘guides the FORKLIFT while the other dri
DEPOSITING the Bat-Signal in @ waiting out-size

' The Batmobile SKIDS .to a stop, HEADLIGHTS GLARING. Its B
- DRIVER'S, HOOD slides OPEN as Batman LEAPS OUT...glancing to . =
the downed OFFICERS as he strides forward... '




1
?

e -—-—Batman -grabs -one-— Man—«spins——hm— H;‘S:S‘:fée_eﬁs—- :
: : ‘malevolent hls LTPS SEWN SHUT. This is JEEVES.

‘,dutklng the.blow; 'open-paTmlng the ghoul to the

Batman delivers a series of powerful blows.

-.AND UNNATURAL SPEED, looking, impossibly, unfaze

_ x»’fh_e:.“Je"eves ‘turn towards Batman. Wet eyes gleam ¥ rily.
S ~ . * VOICE (0.S.) (CONT'D)

' BATMAN
Thct s publlc property.

1\

Jeeves 1 ‘swings, 1ncred1bly fast, but Batman 1is.

.~FBatman whlps a club from his ut171ty belt, smashes s 1°
“back and forth acrcss the face, & final chk sen g oim -

Liymg into the w.:W . ' ‘ S\Q\L
'(OVER) A GROWLING Batman looks up to see JEEVE as Rp

Jumps from .the forklift, likewise monstrous,

spinning him &s they fall, landing hard atop the\gresa

MELE VOICE (O S.

ot k)

Now, now, 1is ~hat an} way to treat
the help, Batman?!

Batman reacts, stanc1ng We recognize the TERROR\E-'g\lbw,

.menacing VQICT, .someh. - EMILL JED frir. | ABOVE

VOICE (0.S.)

You're not the only gentleman with \r“———‘\

a gentleman's gentleman! I've got

‘ ‘ myself a Man Friday and Saturday!
Jeeves 1 and 2 leap standing with an almost BLURKINGNAGLLITY

_ VOICE (0.5.) (CONT'D) \ O
Although I didn't rest Sunday. I
cooked' up a few enhancements. ;

.

Now, now, boys. Patience. You can
"""""“#E"at nm‘iéf‘er Back to work

Reluctantly, the two Jeeves MOVE LIKE BLURS bac

to th¢| Bat- -
signal. Batman is trying to pinpoint the ECHOIN o

VOICE (CONT'D)

But, why so confused, Sweetheart? = ~
Don't you recognize my voice?!:
Allow me to reintroduce myself...!

. Batman's chilled as the VOICE CHANGES ~- getting HIGHER --

until it's reached z sickeningly recognizable SING- SONG




o VOICE (0.S.) (CONT D)
‘ .. You know me because you made me.
Sl You loathe me almost as .much as you _

- ' ve-meJ—Laézes -and-gentlemen - —

Atop the armo*ed cCr, a FIGURE. moves 1n the SHA WS...

. : VOICE (0.5.) (CONT D)
Girls and boys...behold, the new
-and .improved...the one- and—
only....The Harleou1n of Horror.

The  FIGURE steps forwardllntorﬁlashlng RED uIGH
extended, BULLHORN in one hand, "SWAGGER: STICK i

JOKER
The .JOKER! !

The JOKER glares down, lean and lethal,
creen-hairec, white-skinnecd, GRINNING h:
literelly from ear-to-ear.

JOKER (CONT'D)
The man who will live in infamy as
_Batman's murderer!
(brief pause;
Woooo-hooo! Now, that's What I call
i1 entrance! Dh, texxiiliqi
gramacic!

.J)

Batman's stunned, horrified.

BATMAN

JOKER

How?! I come prancing back from the
grave, and all you can-manage 1is a
meek, monosyllabic "how"?
. (cocks his head)

. & fair ouestlon, actually, but,

- there's no time for answers T':u::ht
now.

_Joker tosses the bullhorn, does a HANDSTAND, FL z;-:.....
~ down off .the roof of the armored icar...LANDING &
between Jeeves 1 and Jeeves 2. He sm,les, letha

: JOKER (CONT D) :
We've got to hit the road: You've
: already met  Jeeves One and Two. .
They'd say hello, but I prefer my
menservants seen. and not heard.

Batman regains his rage, races towards them.

© JOKER (CONT'D)
Uh oh! Here comes Mr. Angry!

{CONTINUED)




? car,-now heftlng a FLAMETHROWER and ODENING FIRE. R

At Joker s, 51de, ‘Jeeves 2 turns from the back 0.

_p*e—-"~*"“~A5—a—JE?*ef—FLAMB—tsSﬁ&S—~BaEmaH—DUCKS“-NIappiH , - e

T

,rear of the armored car, Jeeves 2 CERSES FIRE.

'gBatman peers. put:- from his.smoldering, yet undamna

 The Batmobile hits the streets...WEAVING throug
_:ftermath SPEBDING in Dursu1t‘

25 they attempt to lock on Joker's head. But just
' system BEEPS "Target lock", Joker tosses a child's P

. ON' THE STREET

INSIDE hIS CAPE‘ Batman s compleLely ENGCLFED by?

As Jdker and Jeeves 1 cllmb up, joining the Batf 3

' . 'JOKER (CONT D)
Fare ‘thee-well, Batsy... -
-(taps Bat- 51gnal Wlth his
... 'swagger. stick):
I ll call when I need you.

eeﬁés 2 climbs up, jofhs Joker in SLAMMING the M
zrmored cax,: :eveal;ng a PRI ITED'JOKER-FACE.

Bztman runs to grasp the DOOR HANDLES as they'rg(
LOCKING. Joker presses his mouth ageinst one of

SLCTS, s0 very clcze. VWEIIPERING. , ‘
) JOKER (CONT'D) L (/~#\\:{T
Tell me true...did you miss me? 1 : .
sure missed vou. We're going to

have a blast!

Joker LAUGHS. .5atman SIAMS ros fist against tbt~ﬁgor**—?he
‘zrmored car sets in motion, PULLING AWAY.

EXT. GOTHAM STREETS BELOW -- SECONDS LATER

The armored cer CRASHES other CARS aside, tires

IN THE BATMOBILE

Batman grits hls teeth. THUMBING CONTROL LEvh_ﬁ_
Steerlng whee}: asv M“f. Siheia

Translucent CROSSHAIRS appear on the WINDSHIELD

The colorful BALL BOUNCES high... The Batmobile

away
. the -BALL BOUNCES, EXPLODING' ‘

o At thejback:6f the armored car, Joker LAUGHS.

{CONTINUED)




—_——

: JOKER . :
Follow my bounc1ng ba ls, Batman!

'The Batmdblle SWERVES ..Daisy’ BALD-EXPLODES! Othsg
react 'CRASHING! . o .

34Joker klcks a brlght ORANGE BALL.
'The Batmob1‘e FALLS BACK...O;ange BALL BOUNCES.
"IN THU BATMOB-H,]

[ FLAMES OVERTAKE the driver's hood for an
.- :SHIFTS gears, ‘RCCELERATING. ..

_'ON THL STREET

The-Batmoblle RAGES forward...RAEMMING the armor

perind.. .Joker SQUERLS, hclicing on Icr dear

The Batmobile RAMS again! Joker's frezked,
out...GRASPING for the docr..

IN THE .ARMORED ‘CAR'S CARIN

Joker enters from the.Tack.of the trnck. Jeevesil crlve

JOKER
It's getting & little too exciting
back there. Go help your nameszke.
- Daddy's gonna take the wheel.

He replaces Jeeves 1 behind the steering wneel

ON’ THE STREET

. car's left smde

~Joker S drlv1ng now, . jerklng the wheel left, SLAMR
Batmobile! They're really flying, CRASHING toge her

'm~fwumd1mﬁmcmmmnm~“”

AHEAD., RED LIGHT A CROWD of - hight- -denizen begik
 into the CROSSWALK from both sides...as the Batt
armored car CLOSE FAST,‘sideéby-side at FULL SPE

PEDESTRIANS SCATTER as...the Batmobilé BRRKES,

..'Falllng behlnd with mere inches to spare as both
. ZOOM just- barely -betveen fleelng pedestrlans

S

—Jeeﬂes—Z-handS»ovez—another PLAX_BALL_decozated bw-—
, dalsles, whlch Joker KICKS out.... L




oN THE STREET

- ACCELERRTES exponentla‘ly OVERTAKING the -aImo

almlng a BAZOOKA and ]USt as we recognlze the RMILE \
painted on it -- the MISSILE'S ALREADY. ON ITS w

"IN THE BATMOBiLE

NOZZLES extrude from'fhe ﬁatmObile‘S'bumper,

AT AN INTERSECTION

CLOSING from the other, PICKING UP SPEED, AFTEREB

COMPUTER BEEPS. AN EXPLOSION BLASTS off the Batmobile hood

Batman grlps ‘the stee*lng wheel

;- BATMAN
Afterburners'

The COMPUTER BEEPS

FLAMES BLASm from Lhe Batmoblle 5 “XHACST The

cutting in Front

The Batmobile blo&s'th:OUQh,.ROARING-st:aight a
Joker's armored cer hits the SLICK, FISH-
T?-.ILING. ..SPINNING. ..

The armored car finally stoas spinninc, regeaini s
eractlon Halts

DOWN THE. BLOCY, the.Bctmob‘ ..ol s

CTTS e e e =
e TUN O USEERELTLGE T

IN THE ARMORED CAK
; 'JOKER

(to back of .armored car)
Oh, . Jeeevesss, one .of you-be a

darllng and brlnc Joker the big
gun‘

Joker puts the truck A gear, DRIVING
ON ‘THE - STREET o "

The armored car' s comlno from one dlrectlon ‘The

xlcklng ln, and 1t all happens at once:

LN TbE BATMOBI

BATMAN

Eject!

and FIRES Batman UPWARDS like- a fighter pilot ejecting.




N ON THE STREET.

a tremendous EXPLOSION

R i With HJAD—ON COLLISION rmmlnent Batman's SENT SKYWARD)jas . 'fqhs &
.*mu-————the—M§SS{LB_WS:S?LeS~te-%MRM§P——%ﬁSTRG%IhG—%heAiFEEEffﬁE—& *_"_;fT;‘T

But there’s barely a moment to. marvel at the shrap
explosion that used to be the Batmobile as the arw
SMASHES THROUGH at L"LJLL mhROTTLE’

IN MIDAIR ABOVE

IN THE ARMORED CAR -
o JOKER
HooooooHee! 'It's not e pa*ty £i11
something gets broken!

Jeeves 2 dutifvll Ly ROLLS the PRSSENGER WINDOW U

) leans
forward, LOO} NC UP, ~searching..
JOKER (CONT'D)
Now, where did the Rat fly away to?
TU TR CTRETT :
_ i
The armored car SPEEDS along, while ABOVE. Batn\ .S
after, kept aloft by billowing CAPE,. grlpplng the WIRE
attached to the truck, PULLING HINSELF IN, hand ow -d..

IN THE. ARMORED CAR
A heavy THUD is HEARD on the truc} s rocf.
. | ogoker C:::>
Asked and answered
Joker GROWLS as Batman -JUMPS down to perch on t f the
~armored car, lookwng 1n, pissed..

Batman SLAMS his fist agalnst the bulletproof W

———————effect. He-brings—out a- BAT=E=RRN@‘“US§S'lt to g
“into the glass

&:‘ 9'.‘:#. *\

JOKER {(CONT' D)
Interestlnc

Batman’Starts PUNCHING the X...CRACKING the GLA

JOKER (CONT'D)
Persistent, isn't he?

ff:Séf?*ﬁiﬁL

NDSHIELD. No. 1;"'




u{eleﬂeless7mGRUNTENG—wi%h-eaeh~s%rik6rwfPGNGH%N:
menaging to bash a ragged HOLE in the SAFETY GLA"{

throat, but Jcker's'just...barely...out..;off.;

‘Joker's KICKS are ihcreasing in savagery.

ON THE HOOD

WIND WHIPS at Batman. He keeps PUNCHING the windshield,,

...PUNCHING...PUNCHING!-It‘s~painful to watch,.b

Batman JAMS his hand THROUGH THE HOLE, grasping.
IN THE ARMORED CaR B

Joker's LAUGHING as Batman desperately reaches

JOKER _
Nice try, Loverboy...but it looks
like this is your stop!
Joker BRAKES itk both feet,'pu;ling the HAND BRA
ON THE STREET
The armored cér LURCHES,:. TIRES SMOKING, THROWING'Ba;man;..

Batman hits the pavement, ROLLING.. TUMBLING br
coming to land in = heap.

Ths arvore CHLADUTGHTS T eTioaTr Baimarn Tries -

¢ car-: sl
CSx5€. 1he armoreq Cer SETARTS FORWARD.-Ba:man“ag in Triep 1o
stand. Tne éImored car is about to RUN HIM DOWN!

The armorec car BRRKES violently... STOPPING wit
the helpless Batmarn. Joker emerces, walks to th

JOKER
Too bad your friend in the red and
blue pajama's didn't kill me when
‘he hed the chance.

JoKer KICKS Batman in the face with his steel-tipp T~Root .

JOKER (CONT'D) K
Too bad Zor You. And ‘too bad for
yummy Lizzie-Beth.

. JOKER -(CONT' D)
When you see her in hell...

Joker stomps down:op Batman's throat.

.  JOKER (CONT'D)
Say, "Hi.". '
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" Joker's bedring down, crushing the life from Ba ";ii,”
“when.. something odd happers Both Jeeves grab Joke :
‘struggllng, off Batman.

T T ek oty . B
SR ~~ (enraged) : ' o S

"f:Joker dellve*s oné finzl kick to Bctman s head.

. Batman can orly watch .r tha Joxer 1.umbr . Dackh R Al T
armored Tar. cBatman saupgs, bieeaing, aefeateomf—~—-*—:

- INT. KENT FARM -- KITCHEN -- DAWN

- j‘laylng hands on his shoulders.

‘Lana comes around the table to look at him.

PN Pll right! All right! I'm Llre‘
.. o (suddenly calm)
‘ I sald I'm fine.

adjusts ap lmag;nary necktie. Steps towards Baty

o JOKER (CONT'D) :
- Yes, yes. The boys are rlght Now's
not the time. But don't -despair,
Brucey—bov

Jeeves lurch forward but Joker wards them off wi
hands, an expression of svrrender. Looks back d
fallen crusader, vecice turning dead serious.

JOKER (CONT'D)
You'1l be rasting her cold kiss
very, ver y soon.

Clark éit§ at the table. He's holding the detac

VOICE (O.S.)
Hey Pidn't you used to sleep?

‘Lana has ENTERED from upstairs, dressed.. Comes bekind him,

. LANA
. What's that?

“Theé ship that brought me to earth
xruns on kryptonite.

: CLARK (CONT'D)
Start her -up, she automatically
* analyzes her own fuel type. Like a
car scanning toc see if you put high
~ test or regular in the tank.

‘ LANA
My car would hate me:




(v‘

_"__,.m_u“.;__"__shipmcan-Lecognizewits_subtype.

CLARK L
I have a piece of evidence with:
kryptonite on it. I'm hoping my

Maybe I'can link the kryptonite to
~ Some-previous adversary. -

- , . - LANA ‘
' That's ‘why you came back. Clark. ..

‘But*he‘S*already7getting3up;'pushing.oup through ‘the.
- door and onto the:-porch. lana catches.tne.door,: el

SXT. KENT HOUSE -- PORCE -~ DEWN

The first hints of light illuminate ominous dar
'gathering on the horizon. !

CLARK
Sterm's coming.

Lapa says nothning.

CLARX (CORT'D;
What's the price for hercics, Lana?
Prevent a murder and a murderer .
coes free. Save one 1:7e ar. corcs ~ N
TERDIE ThEy A€ @S e IeSLi..

Clark looks towards the. barn.

CLARK (CONT'D)
What if I don't go in there and
reac the scan? What if I stopped .
interfering, just stayed here in _

Smallville and lived a normal life?

The sundial BEEPS, the last 'section now lit. Sc

CLARK (CONT'D)
I'm not human. Who .am I to dispense
Justice to humanity?

W

-~ LANA
You're Superman. -

-Clark. just stares at her. _ :
| LANA (CONT'D)
Last night you pretended to be just )
Clark Kent. And I let you pretend. (
But you're not. You'll never be.

Clark starts to speak but she doesn't let him.

te. .

hen Lana's answer comes, there is & sadness to,her Smile. ..
S TEs, Lhere 1s _

. .




{CONT'D) :
You may be allen, Clark, I may be
human and that. does make us

e e e e —

that makes us the same. Human,.
- Kryptonian, none of us knows what
our actions will bring. So we act
N ~.in ignorance. Every day. Every
- . hour. Believing, despite all
- evidence to the contrary, that we
«can do some good. It's that beslief
" that mekes us’ common. It's our
“faith that makes us humane.

Lana moves that lock of hair from his forehead aga'c'?

A (CONT'D)
We do good because we believe in

cooC.
CLARK

It's not that simple.
LLN2

Yes. It Is.

She leans in and kisses him softly on the mouth

. ‘_,v~ —-f'-r- LR o
PRS-V St

Lhensi o w
I've. got TO .geT Lo~ the hospital.
Early shift.

Shé‘stepé down off the porch.

LANR (CONT'D)-
Don't think I'm being selfless.
.How long could you leave your
answers forgotten on the kitchen
table?

'She”geStures>té the sundial in his hand.
LANA  (CONT'D)

" How many crles for help ignored
before you’d start to hate what

‘7“”;“;7_w"_"”“ **"Emﬂrﬂ'abnéW “And me for lettlng Yoﬁrﬂ

She’ takes a lasu look at her flrst best love.

LANA - (CONT D)

- How could you ever just sit back
and let nature take its course,
knowing you could save a hundrad.
'lives..Knowing you.could save just
.one.” You can't be the man who comes
‘home from a hard day with roses.
Because your day never ends. That s
lucky for the world.

: (MORE)

daffe*entw~5ut—at—s—our-bllnaness-———;
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“fffﬂ_sxrf*VICTORIHN MANSION --. DAY

CLANA (CONT'D)
It s just unlucky for me. And for .

you. .1 love you. "‘Good- bye, C ark
Kent o '

‘d’“&%h—that~Laﬂa—Gh§nS~%G go~beneath -the—dazke

Somewhere upstate from Gotham Ornate fencing, "

] m' ’
'hlre SurIOundS Nhat must haUe been a beautlful v \ )

umans:Lon Once No». abandoned windows boardeo up
INT VICTORTAN MANSION - DINING ROOM -- DAY

_At the rormal drrln" table, the Jeeves sit facing

plates as Joker checks IV bottles running into theiz-agrms..

- _ JOKER . ,
You know, bovs, too often we lose
~sight cof what's really important,
the simple moments, sitting down tO
dinner together as a family.

Joker drums. & feeoing bottle with GRELEN FINGERNRI

. 'JOKER {CONT'D) : (A\\jw
I just Zelt someone needed to say \fgf\\\\\
it :

£0 Wwhy not me?

Jokel crosses the Ioom TO ‘a-.serving.raklbe. wn~ r%%fTF"IIﬁ)per:_

"Joker Is Dead, Long lee Joker' " "He Who  Laugh ‘Hb?j

- JOXER (CONT'D) ,
I -:can't even describe the ‘thrill I

felt when I saw him again for the-
first time.

The Jeeves uatch hlm One of thElI bottles ‘GURGLES

JOKER (CONT'D) -

It was ilke a 'bolt of llghtnlng
throuqh ny body' '

Joker -examines an array of Pyrex jars filled with
' chem;cals ‘on the servrng counter

‘JOKER (CONT D)
Can you.even begin to como*ehend
the shame he felt...the ‘humiliation
as. he lav there, utterly ‘defeated?

- Joker Llifts'a hypo—spray, £ills it with red eli .
t ' o ' JOKER (CONT D)
o - Think-of it! His tortured soul.

His boiling blood. His every

- thought consumed by. fantasies of
Tevenge.. o

colo ful




.Joker 1njects the HISSING ampule of red elixir 1
eyes rolllng in pained ecstasy

S "f,m— SR '—sm$&4@wm~w S
. e More of daddy's special formula
makes the body ultrafast and extra

-strong
Joker-iifts'a qu of the red lwcu1d Turns lt ir

- JOKERA(CONT D)- o
" And don't - think your eble-bodied
ass*stance has gone forgotten.

- JOKER (COh- D)

Yes, death would have been Zar toc

simple. I've been in the ground. I,
know. You were right to stop me. He
has to suffe: first.

Joker crosses ©o

ne two of them, holding the ja
back so they can't s

L see its deadly black content%.
: JOKER (CONT'D)
o Zimatoore your.gedicitior To
; - WCaYRRIYOUD TSiENISH ODEC.<nle 1o
— _ our, shell we say, higher power. I
have onlyv one question to ask.

Joker has. begun pouring the chemical into the J
bottles, maklng falling, black clouds in the cl

JOKER (CONT'D)
{screaming)
How dare you°4~

The Jeeves ook down at the black liguid hitting
“They grab for the eubes -Too late. Their faces a2
startlng‘to contort. Joker is suddenly calm aga

: JOKER . (CONT'D)
You work for me.

*The Jeeves s stltches are tearlng loose now, thgir mou

twmstlng upwa*ds into horrlble, familizar deatn

| " JOKER .(CONT'Dj
"Me-and only .me.

The Jeeves -grins fix, eyes 901ng wide, heads fa

JOKER (CONT D}
Until terminated

Joker jumps up on the counter.

(CONTINUED)




>

-n—«'--”-———;~~ ~—————f——4mat—

"JOKER (CONT D)
. Still I must thank: you,
~posthumously, of course. Were it-

mtws%a%en&en&T_' =

..would have lost my chance to savor .

his agony, to drink his tears. To
.clutch his misery in. my hands .
press it to-my breast cherlsh 1t

PR

Joker shouts to the heavens, not just hom1c1dal

jbeneath ‘the. real horror of. madness

. JOKER (CONT D)
Oh, Bruce. I have.your just, reward.
Listen, can vou' hear 1t ‘coming..
Listen. -

Joker cldses his~eyes, savoring the WHISPERED th

: JOKER (CONT'D)
That gentle rustling, like leaves
skittering across the sidewalk on
an sutum agay...of your last gasp,
as you beg for your death.

INT. THE BATCAVE, COMMAND CENTER/LREB -- DAY

- .Batman stands-“zt.the com of the_Batcomputer.
Crasestioned.Znto Ekashing vices Twaces ¥ T

the maln sgreen

= e el el e e 5D e u}" -— |
BATMAN : :

He's the nightmare I can't .awaken
from.

Alfied stands watching, arms crossed,. silent.

WOMAN'S -VOICE -(O.S.)
You. should have ch»a’nged ‘the locks.

‘Batman splns to..see a figure standing atop ‘the &c
: stalrway Dark hair. Flow1ng trench toat. ‘Barbari

‘ BATMAN :
What are ‘you d01ng here7

T B?rbara“beglns waiking‘“dwn“tﬁe 'Sfepé—_ T

_BARBARA
I d forgotten how big thls place,
A little dusty; though.

_ BATMAN
I'1l -ask you again-.
, BARBARA
- 'No, Bruce. That's what I'm here to

ask you.

(CONTINUED)

o
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. She takes a- folded paper fr0m under heP armq.dr

~ com. HBADLINE CLOSE: BATMAN FIGHTS JOKER Mldnlgh:_’ rynem.

S BATMAN

oo —the -black-and-red of‘thE‘Nightw1ng gear.

Barbara welks to the edage oF the platform:

S e ~~---—~——BARBPRA—QCGM&——
o Four buildings destroyed in: the
last two days 15 criminals in the’
hospital. Six on the crltlcaW list. :

"More than anyone,. you know: uhat
these freaks are capable of.

BRARBARA ‘
hey're not what scares me.

3

- BATMAN ,
. Spare me the melodrama.

BARBARA C)
